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NEWS HIGHLIGHTS... 


WILSON REPORT 
OUT THIS YEAR 


HAROLD WILSON, Labour's Shadow Chan- 
cellor, indicated this week that he expects to 
complete his investigation into the film industry 
in September and to submit his report 
the end of the year. 


before 


The investigation, as already reported, is being 
undertaken on behalf of the Federation of Film 
Unions and is outside his duties as Shadow 
Chancellor. 

Special reference will be made to establishing 
what Mr. Wilson calls a satisfactory “ interlink ” 
between films and television 

Quota, levy 


and other problems are also in- 
volved and Mr 


Wilson is understood to be in 
favour of the FFU's desire for a higher British 
quota as part of any new general set-up which 
may be recommended. 


BUTCHER'S PROGRAMME 


BUTCHER'S, whose production plans 
slowed through the closure of Walton 
now has a four-picture programme 
which hopes to complete by 
year 

First of the four is * Freedom To Die.” which 
§ now in production at Ardmore with Francis 
Searle and Charles Leeds directing and produc- 
ing. Paul Maxwell, Felicity Young and Bruce 
Seaton are the stars. 

This will be followed immediately by “ The 
Body Came Back,” with the same producer and 
directo 

Negotiations are taking place to make a third 
picture at ABPC, Elstree, and a fourth at Bray 


ITC SELLS TO U.S 


ITC WILL be selling to America and through- 
out the world a new light entertainment series 
starring Jo Stafford which is 
£35,000 and £50,000 per episode 

The Jo Stafford Show, now being 
ATV's new Elstree Studios, will be shown to 
British viewers in September and will be trans- 
mitted in the States early in the New Year. 

Michael Nidorf, chairman of ITC, said this 
week: “ The networks have al] been screaming 
to get this series of 10 one-hour shows and we 
reckon that we will get top prices for this 
the first British-made international variety pack- 
age for the world market.” 

Among the artists appearing with Miss Staf- 
ford during the different episodes include: Ken 
More. Peter Sellers, Rosemary Clooney, Ella 
Fitzgerald. Robert Morley, Peter Lawford and 
Claire Bloom. 

The Jo Stafford Show is 
$25 lines for the 
Europe. 


were 
studios 
lined up, 
the end of the 


costing between 


made at 


being 
U.S market and 


taped on 
625 for 


Producers and ACTT fix 
date for negotiations 


A FURTHER meeting between the producers and the ACTT on the union’s claim for an 


increase in minimum rates of pay will be held next Tuesday. 


The negotiations were resumed 


last Monday following the withdrawal, after nearly three weeks, of the union’s overtime ban. 


The 


crease 


union is * substantial ” in- 


in the 


isking for a 
minimum rates. 

Although there was no comment by either side 
on Monday's negotiations, it is not expected that 
there will be an early settlement of the claim 

The union's ban was withdrawn at a meeting 
between BFPA president Arthur Watkins, FBFM 
chairman Lord Archibald. and ACTT general 
secretary George Elvin last week 

The producers also agreed to withdraw their 
ultimatum that no new productions would be 
started unless the ban was lifted 

Their meeting came after the union's executive 
had discussed the ultimatum and agreed that a 
formula should be found to resolve the dispute. 

rhe which 
several location productions during the three 
weeks it was in operation, was imposed when 
negotiations with the producers broke down at 
the end of last month 

At that time, the producers had offered to in- 
crease the minimum rates by 7} per cent. 


overtime ban, made itself felt on 


French cinemas form 
crisis syndicate 


THE CINEMA crisis in France has now split 
the exhibitors and a new 
formed 

It will be called 
it plans to protect 


syndicate is being 
The First Run Syndicate and 
“first run theatres which, 
so far, have not felt the same economic draught 
aS the smaller theatres The syndicate is being 
formed by Jean Hellman, owner of the Rex 
cinema, Rotonde. Paris, who is gloomily predict- 
ing a vast shut-down of cinemas if 
done; but he has no definite 
moment, 


nothing is 
panacea at the 


Three Paris cinemas are thought to be on the 
point of closing Further, the real estate de- 
velopers are moving in They are very well 
acquainted with the true position and are making 
attractive offers for properties 

The new syndicate will only include cinemas 
classified as “ first runs with gross takings of 
iround £30,000 in the provinces and £45,000 in 
Paris. Membership should be around 250. 


THIRD RELEASE 


A SMALL “ fact finding " sub-committee has 
been set up by the five associations’ working 
committee on the third release and will hold its 
first meeting on August 4. 


| 
| 


| 


ITV studio men 
get two-stage 
wage increase 


WAGE increases, better working conditions 
and a shorter working week are included in an 
agreement signed this week between the 12 in- 
dependent television companies and NATKE, in 
association with the National Federation of 
Building Trade Operatives. 

The terms of the 
grades in the 
NATKE memtx 
studio in Britain 

Sir Tom O'Brien 
said after the 
London that 
professional nd 
were covered. 


agreement 
unions, including 
and apply to ev 


ove tain 


4.000 
ITV 


ibout 


NATKE general secretar 
gercement had he 
wide nge of craf 


technical gr ades in 


n signed in 
industrial, 
union 


Unique 


A unique feature of the 
was that 


agreement, 
gave increases in 
three 
mcrease 
and the other 

The back wages are 
this week and next weck 

In the event of the cosi-of-] 
beyond three points, additional 
be payable, Sir Tom said. 

He added: “The agreement is in 
give some stability in the matter of and 
conditions for our members in ITV studios un- 
til 1964 when the present licence runs out 


GALA’S PRIZE-WINNER 


GALA is to distribute the new Peter 
feature, “ The Man Who Wags His Tail,” which 
is scheduled for early release. Directed by Ladi- 
stov Vajda, it is the story of a man who turns 
himself into a dog 

Gala has also acquired another award-winning 
feature, Alberto Lattuada’s “* Unexpected,” first 
prize-winner at San Sebastian, which stars Anouk 
Aimee, Thomas Milian, Raymond Pellegrin and 
Jean Valorie 

The other festival winner, “ Two Women 
opens concurrently this week at the Ritz, Leices- 
ter Square, and La Continentale, Tottenham 
Court Road, London. 


wages 
cent. spread over 

One half of the 
17, 1961, 
that date. 


years 
s payable 


half in 


from April 
18 months from 
being paid out 
ving increasing 
increases would 


ended to 


rates 


Ustinoy 


Viewpoint 


GIVE AND TAKE 


A MEASURE of good sense has prevailed 
in the dispute between the producers and the 
ACTT, and the prospect of a complete shut- 
down in British production has receded with 
the resumption of negotiations over the 
union's wage scheme. 

It is apparent that the rank and file of 
the union recognised that the producers 
really meant business when they made it 
clear that they would sooner face a stoppage 
of production than the pistol aimed at their 
heads by the union executive. 


The producers’ resolution was underlined 
by Arthur Watkins, who emphatically 
stated: “We have come to the end of the 
road.” 


However, at the time, he indicated that the 
producers were prepared to try a new road, 
together with the unions, if the ACTT lifted 
the overtime ban which, happily, it has now 
done. 


Unfortunate 


The history of the negotiations which led 
to the deadlock is unfortunate, to say the 
least. 


When the union first made its claim for 
an increase of the minimum rates, more 
than a year ago, the producers indicated a 
willingness to concede increases if the unions 
were prepared to eliminate tiresome restric- 
tions in an effort to increase productivity. 


As far as we are aware, the union has 
made no concession to the producers on this 
score. 


Pay and working conditions in the studios 
are far removed from the sweat shop. 


Union members might consider that to 
give as well as to take is one of the nicer 
human qualities, and, if applied within 
reason now, could lead to a happy settle- 
ment with the producers. 


KINEMATOGRAPH WEEKLY 


William G. Altria, Hon. FBKS 
sement Manager: Stanley C. Collins 
189 High Holborn, London, W.C.1 
ery 3344 
96 Long Acre, London, W.C.2 
Bar 2468 
atherine Street, London, W.C.2. Telephone 
Temple Ber 2468 
Telegrams : Kine withernwood, Rand, London. Cables : 
Kimeweek, London 
Supplements: ‘desl Kinema, published monthly; Kine. 
Studio Review and Kine. Sates and Catering Review, 
each published six times a year 


PUBLISHED BY ODHAMS PRESS LID. 


Telephone 


Telephone 


KINEMATOGRAPH WEEKLY: JULY 27, 1961 


OUR inquiry about the progress of the investi- 
gation into the state of the film industry being 
undertaken by Labour's Shadow Chancellor, 
Harold Wilson, has brought the answer that it 
is now expected to be completed some time in 
the autumn 

Mr. Wilson has had little spare time to devote 
to this undertaking for the Federation of Film 
Unions. Recently, the problems of the economic 
crisis and the Common Market have kept him 
extremely busy in Parliament. 

This week, for example, he has already com- 
mented on Selwyn Lloyd's economic plans and 
was making a major speech yesterday (Wednes- 
day) afternoon 

However, when his report is finally ready, it 
should be of immense interest to all sections of 
the industry 

Mr. Wilson probably knows more about its 
problems than any other MP and as president 
of the Board of Trade in the last Labour Govern- 
ment. he, of course, initiated several major 
reforms. 


+ + + 


BOTH The Rank Organisation and ABPC 
are named in the Financial Times list of some 
1.100 equity shares which qualify for trustee 
status under the terms of the Trustee Investments 
Bill 

When the Bill becomes law shortly, trustees 
will be permitted to invest up to half of their 
trust funds in qualifying equities 

As both Rank and ABPC have extended their 
ind have considerable growth potential 
they will, no doubt, attract the attention of 
trustees seeking to take advantage of the new 
investment opportunities that will be open to 
them. 


interests 


+ + + 


THE ABPC annual report is now in the hands 
of shareholders and it must give them consider- 
able comfort 

After the dip in trading profits in the preced- 
ing year, the net profits before taxation for the 
12 months up to March 31 reached a record 
of £4,930,000 with a profit after taxation of 
£2.285,000, just below the record year of 1959. 

As already announced, the shareholders will 
be asked to approve a final dividend of 40 per 
cent.—making 60 per cent. for the year—and a 
bonus share issue on the basis of one-for-one. 


+ + . 


IN HIS statement, Sir Philip Warter disclosed 
the division of profits between the group’s film 
and television interests. 

The latter dominates the picture with a trad- 
ing profit of £3,016,629, as compared with 
£2,700,653 from the former 

Sir Philip notes an improvement in the cinema 
side of the business consequent upon the aboli- 
tion of entertainment duty, but warns that the 
continuation of this happier state of affairs 
is dependent upon a halt of the decline in 
attendances. 

The ABC circuit has fared better than most, 


with a decline of only three per cent 
figures of the preceding year 


below the 


+ + + 


OF THE group's incursion into ten-pin bow]l- 
ing, which comes within the ambit of the ABC 
circuit, Sir Philip is cautiously optimistic in des- 
cribing it as a “ promising venture.” 

If the experience of the venture so far is any- 
thing to go by, the long-range plans for exten- 
sion into this field hold out prospects of a 
substantial contribution to the profits in the 
years ahead. 


7 + + 


THE improved results in the television division 
are attributed to the reorganisation of ABC-TV’s 
facilities. which has spurred on the executive 
and staff to greater effort, and a higher invest- 
ment in better quality programmes. 

Sir Philip cites these advances in support of the 
claim that ABC-TV should be given the oppor- 
tunity to develop beyond the limitations of the 
weck-end service it provides in the North and 
Midlands—a case that the group has already 
presented to the Pilkington Committee 


+ + + 


CRYSTAL-GAZING offers no enchantment for 
Sir Philip. Well-versed in the ups and downs of 
the entertainment business, he is not prepared at 
this early stage, to forecast results for the current 
year. 

However, he matter of fact, that 
business so far is at a level comparable with last 
year for both cinemas and television. 


States. as a 


+ + + 


THE symbol of The Man with the Gong is 
well known to millions, and probably to every 
country in the work. : 

It has done worthy service in identifying the 
multifarious actiyities of The Rank Organisation 
within and on the fringe of the film business. 

It is now making its presence felt in many 
other directions outside our industry. 


7 + + 


THE extent and nature of the ramifications of 
the group is set out in a well-designed pamphlet, 
“World Interests of The Rank Organisation,” 
which is being circulated by Rank press officer. 
Brian Dowling, to all London correspondents of 
overseas papers, and as wide as possible abroad. 

It is a very useful and handy reference guide. 

Even those who are familiar with the develop- 
ments in the group probably will find something 
which is new to them. 


+ + + 


ONE of the less publicised interests, but not 
the least important of the long-term investments, 
is the group's participation in a consortium en- 
gaged in space communication research. 

The partners in the project include such giants 
in industry, electronics, aviation and television as 
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AEI, Rolls-Royce, Hawker Siddeley, British In- 
sulated Callender’s Cables, Decca Radar. ATV, 
Pye and Plessey. 

Among more recent acquisitions are retail 
shops for electrical goods, health clubs, television 
and audio relay, and a unique automatic tea 
vending machine, 


- + + 


THE VARIOUS sections of the ABPC group 
have all gone out of their way to make Arnold 
Barber and Laurie Marshall feel at home in their 
new appointments with Warner-Pathe 

C. J. Latta, managing director, gave a luncheon 
for them at the ABPC Elstree studios last week. 
The studio executives, Jim Wallis, Vaughan 
Dean, Alan Goatman, Bill Whittaker, Bob 
Leonard and Fritz Gottfurt, were at the table 
to offer good wishes, co-operation and support 


Jack Goodlatte, Bill Cartlidge and Jim 
McDonald took time off from their duties at 
Golden Square to join in the tribute lunch 
Present, too, were Lou Lewis and Leonard 
Samson of Warner-Pathe and Macgregor Scott 


of AB-Pathe. 

As it is in the interests of all concerned that 
those responsible for the selling should be well- 
informed, the opportunity was taken to show 
Arnold and his assistant some rushes of the new 
pictures currently in production at Elstree 


+ + + 


INCIDENTALLY, somebody had a thoughtful 
notion at the recent Warner-Pathe dinner 
for Arnold, which was attended by the 
managers and London sales executives 

4 collection was made for the CTBF and 
donation of £16 was sent to Sir Philip Warter 
president of the Fund 

Acknowledging the gift, Sir Philip stated, “As 


p rty 


branch 


you know, we are making a great effort this 
year for the CTBF and I hardly need assure you 
that both the thought behind it and the contri- 


bution itself gives us the greatest encourage- 
ment.” 
+ + + 
THE go-ahead and forward-looking Ken Rive 
has anticipated the big redevelopment at Hendon 


which has now been approved 

A complete redecoration and renovation pro- 
gramme has been completed at the Gala, Hendon, 
and Ken has introduced a premiere-run policy 

The cinema will be one of only three existing 
buildings which will remain when the redevelop- 
ment programme is brought to fruition 

The cinema will occupy an island site in the 
centre of the area. It will be surrounded by 
blocks of flats, some skyscrapers, all planned in 
i garden setting. 


+ + + 


ERIC GREENSPAN informs me of another 
executive appointment at Golden Era Film Dis- 
tributors 

E. E. Stainer joins the new company as circuit 
manager Previously, he was with the circuit 
department of Columbia. 


+ + + 


4 WEEK’S seminar for promising television 
scriptwriters is to ‘be held at the May Fair Hotel, 
London, from September 4 to September 9. 

It és of particular interest in that it is the 
first course of its kind, to my knowledge, to 
be organised in this country and, moreover 
with the support of the programme contractors. 

Tony Gruner, principal of the Television 
Writing School, responsible for the seminar, 
states: “It will provide an intensive week of 


Top executives of ABPC and associated companies were at an Elstree studios luncheon to mark the 
appointment of Arnold Barber as Warner-Pathe general sales manager, and Laurie Marshall, assistant 


general sales manager. 


L. to r.: Bill Cartlidge, Lou Lewis, C. J. Latta, Arnold Barber, J. R. Wallis, 


Laurie Marshall 


practical and theoretical work in writing for 
live and filmed television programmes to give 
the students comprehensive assistance in becom- 
ing fully fledged scriptwriters.”’ 


+ + + 


THE curriculum 
on every 


includes lectures by experts 
writing for television, wisits 
to studios, film demonstrations and discussions 


aspect of 


Lecturers include Sydney Newman, executive 
producer of ABC's Armchair Theatre; Peter 
Willes, head of drama for A-R; Donald Wilson, 


head of scripts for the BBC 
Owen; scriptwriter Lewis Greifer, actor Patrick 
MoGoohan; Michael Burke, British and Euro- 
pean chief of the Columbia Broadcasting System ; 
Leslie Harris, head of ITC's production: Barry 
Took, script editor of Granada'’s “ Bootsie and 
Snudge ” series, and Quentin Lawrence, executive 
producer of drama for ATV. 

The majority of students to attend the course 
are (rainee scriptwriters nominated by the pro- 
gramme contractors 

The 
lance 


tv dramatist, Alun 


school has reserved six places for free- 


writers interested in attending the seminar. 
+ + + 


T. A. GRANT, secretary of the N. Staffs CEA, 
has notified the branch that he is retiring and 
therefore, will be resigning from the office 

At the branch meeting last week, the chairman 
L. Myatt said that Mr. Grant had been a very 
able secretary and his advice had been of great 
help and benefit to the branch over the years 

Mr. Myatt proposed that an appreciation of 
Mr. Grant's services should be made in some 
tangible form, and F. A. Waterhouse, support- 
ing this proposal, suggested that head office and 
other branches should be invited to contribute 
to a testimonial fund. 

The meeting decided that R. F. Sherratt, who 
has been assistant secretary for 20 years, should 
take over the office. 


+ + + 


SHIRLEY SIMPSON, who has been managing 
the Ionic, Golders Green, N.W. London, for the 
J. W. Davies circuit, tells me that he has re- 
signed from the company and will be leaving 
the industry. 

Shirley, it will be recalled, opened the Regal 
(now Odeon), Marble Arch, in 1928. He was 
subsequently an ABC supervisor for 17 years, 
spent six years with the AKS during the war, 


and for two 


years was with Gilbert Church 

as publicity manager of Ambassador Films 

Shirley is taking up an appointment in Fleet 
Street, as soon as a successor can be found for 
him at the lonic 

+ + + 

OUR report from the Moscow Film Festival 
which referred to teething troubles in the pro- 
jection at the new cinema built by the Russians 
for the Festival, has been read with interest and 
some little concern by Frank Durban of J. Frank 
Brockliss 

He has asked me to make it cl that the 


report does not refer to the three Philips pro- 
jectors which were inst 
ment Pavilion at the 


illed in the 
Moscow I ilf 


British govern- 


I do not imagine that anyone has got the 
wrong impression, as the two installations were 
quite separate arrangements 


Frank tells me th 
plied to Audio 
Pavilion, ran 
of the fair 


at the Philips projector 
Visual Centre for the 
continuously for the 


without a single hitch 


sur 
British 


whole period 


+ + + 
PAUL WYAND, news and production man- 
ager of British Movietonews, gave me the sad 
news of the death on Sunday of his uncle 
Leslie Wyand, pioneer newsreel cameraman. He 
was 71. 
The funeral service will be held at Woking 


Crematorium on Friday 11.30a.m 

Lestie started with Gaumont Graphic in 1901 
and opened a Gaumont branch in Canada in 
1913. During the first workd war he was a 
photographic instructor in the RFC 

In 1919 he joined Pathe News of America as 
British representative, and in 1933 he went over 
to International News of America. In the last 
war he was engaged in making instructional! 
shorts for the MOT. 


7 + + 


LESLIE filmed many historic events, and was 
one of the first cameramen to film from the 
air. 

He went to Spitzbergen to cover Admiral 
Bird’s attempt to fly over the North Pole in the 
early twenties. To beat the opposition, which 
had exclusive rights, he chartered a cargo steamer 
from Bergen to make a 2,500-mile return trip.— 
The Stroller. 


Nowe of the Week 


Three top awards for Britain 


at the Moscow Festival 


BRITAIN gained three awards at the Moscow 
Festival. Two of them were won by “ The Trials 
of Oscar Wilde” and the other by a science film 
“ River of Life.” 

icting 1ward 
pertormance 


received by Peter 
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xclamation by the audience. and 

ir that they considered his work 

class from that of the Indo- 

r Bambang Hermanto, who shared the 
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The Island " directed by Kaneto 

the Association of Modern 

ul the Soviet film The Clear 
Grigori Chukhrai. 

medal was awarded to the 

directed by 


gold 


eryorg Goes Home 


Gold medals 


goki medals were awarded to the East 
film ** Professor Mamlock,” directed by 
Wolf, and the Bulgarian film “ How 
We Have Been directed by Binka 
zkova 
female g award was given to 
rformanc f Sui Hai in * 
Revolutionary 


Much the second 
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the pe The Family 
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through cinemas and 
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oduction for the first time 
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f film pr 


field 
where pr 
ildust 
Among the films 


veed of film 


sed for this country is 


Sound 
Recording 


the complete and detailed record of Yuri Gaga- 
in’s flight; this is now being considered for 
circuit release, following the success of his visit 
to Britain. Confirmation has been received for 
the showing of “ The Island” at the London 
Film Festival and it is possible that a new 
Soviet film on school life in the USSR entitled 
“ Kolka, My Friend,’ may be considered. 

British participation in the Moscow Festival, 
both on a personal and a business level, was 
extremely effective and trade organisations may 
do well to examine the nature of the films sub- 
mitted and the artists who supported them as a 
model for future festivals of this type.—John 
Huntley. 


Rank opens second 
bowling centre 


HOVE BOWL, The Rank Organisation's new 
ten-pin bowling centre, opened at Hove on Mon- 
day. Converted from the Odeon Cinema, the 
Hove Bowl is the second of 20 bowling centres 
which the Organisation plans to open by the 
Spring of 1962. 

Over 500,000 games have been played at the 
first Centre, the Regal Bow! at Golders Green, 
since it opened 16 months ago, in March 1960. 

As at the Regal Bowl, the Hove Bowl has 20 
lanes, and is equipped with Brunswick automatic 
pin-setters and ball-returns, and “ Tel-e-scores ” 
which project the scores on to screens over each 
lane for players and spectators to watch. 

The Hove Bowl will be open seven days a 
week from 10 a.m. to midnight (from' 9 a.m. 
on Saturdays and Sundays). It will provide 
locker and changing rooms, a buffet and 
licensed club, and comfortable seating for spec- 
Lators. 


Target date 


New Top Rank Bowling Centres will open at 
Southall and Cheetham Hill in August, with 24 
and 28 lanes respectively. 

Target opening date for the Streatham Bow! 
which, with 40 lanes, will be the largest in the 
world outside America—is September; and the 
Kingswood Bow!], Bristol will also be opened in 
the same month, in association with TWW 
Limited. The Chatham Bow! will open later 
in the year. All of these are theatre conversions. 

Building has started at Leeds, in association 
with Silver Blades Ice Rinks Limited, and is 
about to start at Southampton Stadium in asso- 
ciation with Southern Television. 

The 32-lane bow! at Warley, Birmingham. is 
still subject to planning decision. Further Top 
Rank bowls are planned for Doncaster, Oldham, 
Chester, Shirley (Birmingham), Coventry, Read- 
ing, Liverpool and Manchester. The total pro- 
gramme involves some 500 lanes at the 18 bowls 
named and two others under consideration. 
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LCC rejects plea 
for bar in 
London Casino 


AN APPLICATION that the rule banning 
licensed bars in cinemas should be waived in 
respect of the Casino Theatre in Old Compton 
Street, London, W.1. has been rejected by the 
London County Council Public Control 
Committee, 

The application was made by Cinerama 
Exhibitors (London). Objectors to the applica- 
tion included the Rev. Kenneth Greet, on behalf 
of the Methodist Church Department of 
Christian Fellowship. 

Mr. Greet said that there was no 
drinking facilities in the area. 


lack of 


There are no less than 14 licensed restaurants 
and five public houses within 60 seconds of the 
theatre,” he said. 


Young people 


Cinema was advertised as “ entertainment for 
the family,” he said. His fellowship was very 
concerned about the increase in convictions for 
drunkenness among young people under 21. A 
large proportion of the audience consisted of 
young people. 

H. Cecil Heath, president of the National 
United Temperance Council. said, “ The trem- 
endous improvement in national] sobriety during 
the last half-century has been in part due to the 
fact that cinemas made a counter-attraction to 
the public houses.” 

W. Walsh, for the applicants. said Cinerama 
was umigue in Britain, and there were only 
eight other cinemas showing it in Europe. In 
the seven years they had been showing they 
had five long runs of Cinerama films. 

The Casino Theatre was just like a theatre. 
with separate performances, and an interval 
during the shows, he said. 


BMA attacks increase 
in X films 


THE British Medical Association has passed a 
resolution deploring the ever-increasing number 
of films and plays of a criminal, sexual and de- 
praved nature being shown on tv and cinema 
screens, 

Dr. Derek Buchanan, a Scottish doctor, told 
the association’s conference in Sheffield that the 
town’s cinemas were showing 13 X films 
1 film had an X certi- 


inducement for 
f 


The announcement that 
ficate was no deterrent, but an 
youngsters to see it, he said The number « 
certificates issued in the first four months of 
this year, compared with last year. showed an 
increase of one in U certificates, three in A and 
11 in X certificates, he added 


NATKE to represent 
tenpin employees 


NATKE is to be recognised by the newly 
formed Tenpin Bowling Proprietors Association 
as the appropriate trade union to represent the 
interests of employees. other than managerial 
grades, at bowling centres. 

The TBPA will prepare a draft national agree- 
ment which can be discussed with NATKE in 
October. 
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VANCOUVER FESTIVAL BEGINS BRISKLY 


Censor raises ban on ‘Saturday 
Night’ for opening performance 


THE FOURTH Vancouver film festival is 
being run with brisk, professional efficiency— 
unlike the amateur approach of previous years— 
but despite the high quality and variety of films 
entered, no attendance records are expected. 

For the city is sweltering under its hottest- 
ever July and while “cooler inside” notices 
outside the Odeon’s Vogue Theatre are attracting 
some passers-by, many prefer to stay in the 
open 

The first week opened on a grim and sombre 
note with two films of contrasting realities. 

Filmgoers were divided on the entertainment 
value of Saturday Night and Sunday Morn- 
ing “ and Japan's “ Fires on the Plain,’ but were 
unanimous in admiring their “* punch.” 

The British Columbia censor board. 
illy. lifted its ban on Saturday 

Morning” so that it could 


inciden- 
Night and 
open the 


Previously. it had been banned for commercial 
showing, but because of the festival committee's 
intervention it may now be shown all over the 
province 

The Polish film 
comedian Bogumil Kobeila 
during the first week. 

This was presented only a few hours after 
it had arrived and before the festival committee 
had viewed it. The committee decided to screen 
it purely on the reputation of its director, 
Andrzej Munk. 


Shell short 


So far. shorts which have been seen include 
Graphic Films “ I Want to go to School,” Shell's 
* Hold Back the Sea,”’ and “ The Days of Whisky 
Gap” produced by Canada’s National Film 
Board 

Thirty feature films are being shown during the 
two-week festival including Britain's “ The 
Kitchen.” directed by James Hill, France's 
* Moderato Cantabile.” Germany's “A Man 
Goes Through the Wall” and Italy's “ Rocco 
and his Brothers.” 

Mexico is represented for the first time with 
* Macario ™ and “ Simitrio,”” both award-winning 
tales of Mexican folk-lore, Bulgaria is showing 
* Stars.” its first major feature. and Yugoslavia 
presents “ Ninth Circle.” which was nominated 
for a foreign film Oscar this year. 

From America there is Jerome Hill's “ The 
Sand Castle.” and “ Jazz on a Summer's Day.” 

Other countries represented are Argentina, 
Czechoslovakia, Hungary, the Philippines, Spain 
and Sweden 

A special feature of the festival is a “ Golden 
Age’ series of screenings paying tribute to the 
films and directors of the ‘thirties. “* Morocco.” 
“ Thunder over Mexico" and Rene Clair's “A 
Nous la Liberte’ are included. 

Four afternoon screenings of the British serial 
‘Ali and the Camel” have also been arranged 
as a special treat for the children of Vancouver. 

After the screenings, audiences meet to discuss 
the films in a cafe near the Vogue which has 
been turned into a film festival club. 

The entries are being judged by an inter- 
national panel comprising Mrs. Kashiko Kawa- 
kita of Japan. Herman Weignberg of New York. 

nd Norman McClaren of the Canadian National 
Film Board 

Since the festival first started in 1958. so much 
interest has been aroused by foreign films that 


“ Cockeyed Luck.” 


also 


Starring 


was shown 


three of the city’s cinemas have over to 
specialised showings of these pictures on a long- 


run basis. 


gone 


Vancouver is showing that it has the 
the setting and the know-how for an international 
festival—in fact, it only needs the film person- 
and starlets for m to equal the major 
European festivals.—Joan Frost. 


interest 


alities 


AIC warns members 
about quota relief 


THE AIC has warned its members that unless 
they make application for exemption or relief 
of quota the Board of Trade may believe “ that 
relief is not generally needed.” 

In a letter, sent out last weekend, the associa- 
tion notes that the Cinematograph Films Council 
is considering recommending the Board of Trade 
to revise the formula for relief in 1962 

“This would mean a reduction in relief and, 
in some cases, it would be abolished altogether,’ 
the letter stated. 

It added: ** The ability of exhibitors to show 
British films is based on the quantity of British 
films available and their quality. 

“With the National Release in jeopardy 
there is the possibility that the number of quality 
British films available in 1962 will be reduced by 
15 to 20.” 


Fourteen production 
companies formed 


FOURTEEN new production companies have 
been formed in the past month. They are: 

Five Cities Films, Elite Studio, Toller Lane, 
Bradford (Barbara Burley, Howard Ferguson): 
Ernest Fleischmann Productions, 34 Jackson 
Lane, N.6 (Ernest and Elsa Fleischmann) 
Gazelle Film Productions, 10 Park Street, Bristol 
(Gerald Weinbren, Yvonne Weinbren); Glan- 
ville Film Productions, 1-5 Jermyn Street, S.W.1 
(John Seddon, Colin Burkitt); Harlequin Pro- 
ductions, 1 Soho Square, W.1 (John Arnold, 
Leon Clore, Anthony Simmons): Lizard Asso- 
ciates, 1 Soho Square, W.1 (Howard Tharp, Silvia 
Tharp, Thomas Borrie); Raju Pictures, 19-23 
Ludgate Hill E.C4 (Don C. Ranasinghe); 
Royalty House Productions, 89 Kingsway, 
W.C.2 (W. L. H. S. Cowie); Varadin Film 
Productions, 1-5 Jermyn Street, S.W.1 (Reginald 
Pursall, Colin Burkitt). 

ANF Film Productions: Paul Beeson Pro- 
ductions, 2 Ainsdale Road, Ealing, W.5; Cor- 
vette Film Productions, | Hyde Park Place, W.2: 
Eon Productions: and Red Lion Films. In the 
case of the last five, directors are still to be ap- 
pointed 


G. F. Humphreys joins 
Star Sound 


G. F. HUMPHREYS has joined Star Sound 
Studios as sound supervisor at the film scoring 
and dubbing theatre at Hampstead. He 
previously at Walton and ABPC studios. 


was 


The 


company states that the appointment is designed 
to strengthen a team which is becoming increéas- 
ingly occupied with documentary and 
work. 

A new 
(Facilities) been formed to handle 
special assignments. Bill Flanagan, general 
manager, joins Eve Grey and Derek Faraday on 
the board of the new company 


cinema 


company Sar Sound Studios 


has also 


‘Action J’ refused 
a certificate 


THE CENSOR has 
Action J,” documentary 
of Dr. Hans Globke, 
mentary to the 
and a 


Germany. 


ficate for 
film on the 
au hor of the 
Nazi's an 
present 


refused a ceri 
career 
legal com 
Nuremburg 
Siate in West 


1-seTmM Lic 
laws Secretary of 
In its letter to the 
states: “ The film appears to have 
for the purpose of damaging the 
an individual for 
takes the view that it 
nterest to show the film commercially,” 
Stanley Forman, managing drector of Plato, 
says: “ This argument has of course been used 
by the censor before—in connection with the 
films on the SS General Rhceinefarth and the 
former Nazi General Speidel 
“It was not, however, used for the 
‘Operation Eichmann’ which received a 
tificate. ‘ 
**We have asked the London County Coun- 
cil to look at the film with a view to granting 
i certificate for public showing in the London 
area, 


distributors the BBFC 
been made 
reputation of 
these reasons the board 
would not be im the public 


film 
cer- 


Busy preparations 
at Shepperton 


ALTHOUGH only one film is being shot this 
week at Shepperton studios, construction work ts 
going ahead on five of its major stages for “ The 
Road To Hong Kong.” on which shooting begins 
next week. 

‘It's the biggest picture we've ha@ this year,” 
says studio managing director Andy Worker 

Stars of the film are Bob Hope, Bing Crosby 
and Joan Collins, Melvin Frank is producing 
und Norman Panama directing. 


Columbia appointment 


AS A RESULT of increased production acti- 
vities in Rome and Southern Europe of indepen- 
demt producers affikiated with Columbia Pictures, 
Hilda Brennan has been appointed to the newly 
created post of production publicity co-ordinator 


on all Columbia 
areas. 

Miss Brennan, will be responsible to 
Mirkin, Columbia production publicity 
for overseas productions. 


releases being filmed in these 


Syd 
director 


35 um 


RELEASE 
PRINTS 


The best answer... 
TECHNIRAMA 


A Product of Technicolor 


, )\ 20x. 
OFFICE 
Lift} GUIDE 


70 FILMS WITH 


SHOWMANSHIP 


\, They Used A Weapon 
No Badman 
Could Resist... 

SEX ! 


MAN MEETS WOMAN 
AND THE 


“RUAIL oF 


LOW/s Beeins .. 


FROM THE SAME 
STABLE AS “THE 
FRUIT IS RIPE” 


DANIELA 


» ” NIGHT 


a ciKE 


, SOMMER 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA 
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WorLoL Wwarkets 


Joseph Vogel forecasts highest 


earnings for 15 


NEW YORK.—MGM reports a 29 per cent. 
increase in earnings for the first three-quarters 
of the current fiscal year as compared to the 
corresponding period of the previous year. 


In a letter to the stockholders, Joseph R. 
Vogel, president, pointed out that the earnings 
for the first three-quarters are almost equal 
to the entire 1960 fiscal year when earnings 
amounted to 3.83 dollars per share. “ We ex- 
pect this favourable trend will continue and that 
fiscal 1961 will produce the highest earnings 
in 15 years,” said he. 

Consolidated net income for 40 wecks, ended 
June 8, 1961, amounted to 9,442,000 dollars or 
3.74 dollars per share om the 2,524,829 shares 
outstanding at the end of the period. In the 
corresponding period of the last fiscal year, 
consolidated net income amounted to 7,317,000 
dollars or 2.92 dollars per share based on the 
2,505,100 shares then outstanding. 

Earnings for the third quarter of the current 
fiscal year amounted to 2,758,000 dollars or 1.09 
dollars per share as compared to earnings of 
3,578,000 dollars or 1.45 dollars per share in the 
third quarter of the previous year. 

Near the end of the third quarter, MGM com- 
pleted another step in its diversification im the 
entertainment field with the acquisition of the 
NTA Telestudios, a leader in the production of 
taped television commercials and programmes. 
The acquisition marked the entry of MGM into 
the rapidly expanding video tape field. 

Reflecting the continued increase in television 
activity, Mr. Vogel stated that MGM-TV has 
reached a new peak. Production is at its highest 
level with shooting under way for four network 
television series. 

Mr. Vogel reported that the domestic re- 
release of “Gone With the Wind” has been 
one of the outstanding box-office successes, and 
that “ Ben-Hur,” in its drive-in engagements, 
subsequent runs in larger cities, and openings in 
smaller situations is continuing its unparalleled 
box-office record, 

He also reported to the stockholders that 
“King of Kings,” which will have a world 
premiere October 11, has evoked an outstand- 
ing audience response at its first previews and 
will be booked by leading theatres in key cities 
on a reserved seat basis. 


- + + 


LAURENCE A. TISCH, caairman of the 
board of Loew's Theatres states that for the 
40 weeks ended June 8, 1961, gross revenues 
smounted to 30,649,000 dollars. After pro- 
viding for income taxes of 1,913,000 dollars and 
depreciation of 2,132,000 dollars, a net income 
of 1,647,300 dollars equal to 62 cents per share 
of common stock was realised, 

For the comparable period last year. 
revenues amounted to 32,568,000 dollars, and 
after providing for 2,011,000 dollars for in- 
come taxes and 2,103,000 dollars for deprecia- 


gross 


years by MGM 


hon, a net income of 1,633,300 dollars, equal to 
61 cents per share of common stock was 
realised. 

Net income for the third quarter ended June 
8th, 1961, was 574,900 dollars equal to 22 cents 
per share, and for the comparable quarter last 
year was 636,700 dollars, equal to 24 cents per 
share. 

The target project in the Loew's expansion 
programme, the new Summit Hotel in New 
York, will open on July 31. Six other major 
projects are under construction or on the draw- 
ing boards. 


+ + + 


AN OFFICIAL of Panacolor revealed that 
MGM has purchased 50,000 shares of Pana- 
color Inc. at four dollars per share. The agree- 
ment was made prior to a public offering of the 
stock and the deal will permit MGM to pur- 
chase, at their option, another 50,000 shares at 
seven dollars and 50 cents per share as well 
as an additional 50,000 shares at 10 dollars per 
share. 

Panacolor has developed a new patented pro- 
cess to produce colour film prints for use in 
theatres and on television and the company will 
turn out release prints exclusively. 


+ + + 


COLUMBIA Pictures declared a quarterly 
dividend of one dollar and six and a quarter cents 
on the four dollar 25 cent cumulative preferred 
stock of the company payable August 15. 


+ + + 


UNIVERSAL will maintain its steady produc- 
tion pace of top films featuring the biggest box 
office names in the industry, Milton R. Rackmil, 
president. told the company’s distribution and 
promotion executives at the opening session of 
their week-long summer sales executives con- 
ference in New York. 

With the screening of “ Back Street,” “ Flower 
Drum Song,” “ Lover Come Back” and “ The 
Outsider.” Mr. Rackmil noted that the outlook 
for the company during the coming 12 months 
was brighter than at any other previous time in 
the history of the company. 

“ The amount of money we have committed in 
the pictures we have completed, in production 
and in preparation, represents the greatest invest- 
ment in negative costs in our company’s history, 
and reflects our high confidence not only in the 
future of Universal but in the motion picture 
industry.’ Mr. Rackmil declared. 

He noted that scheduled to go into production 
in coming weeks are “The Ugly American” 
starring Marlon Brando; Jokn Huston’s 
“ Freud” starring Montgomery Clift; “ Touch 


continued on page 22 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars 

Keepers, The sit 98 min. (X) Jean-Pierre Mocky 

(Cross-Channel)— Fiarre Brasseur 

French Anouk Aimee 
tLadies’ Man, The 96 min. (U) Jerry Lewis 

(Paramount)—U.S Helen Traubel 

Fat Stanley 

Last Time | Saw Archie, 98 min. (U) Robert Mitchum 


The Arthur Webb 
(United Artists)—U.S France Nuyen 


Les Adolescents ... 91 min. (X) Catherine Spaak 
(Gala)—Franco-Italian Christian Marquand 
Jean Sorel 
*Long Shadow, The 65 min. (U) John Crawford 
(Rank)—British Susan Hampshire 
Anna Castaldini 
*Man At The Cariton ... 57 min. (U) Maxine Audley 
Tower Lee Montague 
(Anglo Amalgamated)— Allan Cuthbertson 
British 
{Pleasure Of His Com- 114 min.(U) Fred Astaire 
pany, The Debbie Reynolds 
(Paramount)—U.S Lilli Palmer 
Seven Days . . . Seven 90 min. (A) Jeanne Moreau 
Nights... Jean-Paul Belmondo 
(Mondial)—Franco- Didier Haudepin 
italian 
Shadow Of Adultery 98 min. (X) Annie Girardot 
(Gala)—French Daniel Gelin 
Christian Marquand 
Two Women es ... 99min. (X) Sophia Loren 
(Gala)—Franco-italian Eleanora Brown 
Jean-Paul Belmondo 
*Victim : Br 99 min. (X) Dirk Bogarde 
(Rank)—British Sylvia Syms 
Dennis Price 
"What A Carve Up! 86 min. (U) Kenneth Connor . 


(Regal)—British Sidney James 


Shirley Eaton 


Remarks 


“ Snake-pit " melodrama indicting France's asylum 


boards. Acting adequate, detail authentic and 
English sub-titles lucid, but tale both confected 
and harrowing 

Batty comedy, lavishly staged and photographed in 
Technicolor, about misos;nist’s “ rehabilita- 
tion’ while working at girls’ hostel. Story 
episodic, but Jerry Lewis versatile, gags widely 
varied, guest artists popular, and “ gals” 
glamorous 

Giddy Service comedy dealing with U.S. buck 
private who, during World War Il, pulls fast 
ones on big brass and feathers his own nest. Tale 
fully stretched, but cast and direction resourceful, 
romantic asides gay, afid atmosphere convincing 

Franco-ltalian sex melodrama concerning girl teen- 
ager who samples forbidden fruit and finds it 
bitter. Acting and staging adequate and English 
sub-titles lucid, but story vague and climax un- 
showmanlike 

Pocket “cloak and dagger,” set in mid-Europe, 
hingeing on fight over politically hot youngster. 
Plot concise, cast resourceful, direction straight- 
forward, small boy interest appealing, and fade- 
out neat 

Crime melodrama showing how not-so-smart girl's 
plans to grab stolen jewellery go awry. Script 
taut, team work eager, twist climax effective, and 
settings elegant 


Sophisticated, yet popular, Technicolor comedy, 
set in San Francisco, concerning gay 
divorcee’s unsuccessful attempt to repossess his 
comely daughter on her marriage eve. Tale 
cleverly written, acting impeccable, direction 
smooth, woman's angle compelling, staging lush. 
and dialogue first-class 


Franco-Italian psychological melodrama dealing with 
near tragic encounter of industrialist's wife and 
husband's employee. Treatment imaginative, if 
leisurely, acting clever, feminine appeal subtle, 
atmosphere convincing and English sub-titles 
clear 

Dyaliscope sex melodrama, given English sub-titles, 
about married woman seeking both free love and 
career. Tale rambling, characterisation and 
direction uneven, and footage excessive 

Franco-ltalian World War Il melodrama describing 
attractive working woman's vain attempt to 
shelter thirteen-year-old daughter from sex. 
Sophia Loren brilliant, story development slow 
but sure, highlights stark, backgrounds 
realistic, and English sub-titles fluent 

Homosexual melodrama, set in London, concerning 
eminent barrister who sacrifices his career and 
jeopardises marriage, busting blackmailing ring. 
Story highly provocative and deeply moving, 
treatment sensitive, characterisation flawless, 
dialogue incisive, atmosphere and detail con- 
vincing, and fade-out touching 


Spooky-house burlesque dealing with wild adven- 
tures of a crime novel proof reader and his book- 
maker pal in homicidal maniac’s eerie home. 
Parody on stock chiller gags and situations 
exuberant, cast popular and versatile, back- 
grounds effective and lines funny 


Edited by JOSH BILLINGS 


Box-Office Angle 
Doubtful Continental (NC) 


Very good star light book- 
ing (C) 


Good star light booking 
(C) 


So-so Continental (NC) 


Reliable British “second” 
(Cc) 


Good British serie. “ sup- 
port” (C) 


Excellent light booking 
(C) 
Good art house “double 


bill” (C) 


Doubtful Continental (NC) 


Outstanding star Conti- 
nental (NC) 


Outstanding British off- 
beat melodrama (NC) 


Capital British macabre 
romp (C) 


continued on page \9 


10 


Your Flu 


West End 


THERE WERE ten changes of programme in 
and around the West Ead over the weekend and 
all bet one were new films. When there is a 
general post such as this, the critics, who con- 
sider covering four pictures a week hard work 
and any greater number sheer slavery, violently 
beat their breasts. Shame, but nothing can be 
done to ease their burden, since public demand 
or lack of it is asually the deciding factor. 


+ + + 


BE THAT as it may, here's the lowdown on 
he current West End box-offices, but remember 
that one profitable weekend does not make a 
film and neither does a disappointing one mean 
hat a picture's had it The true test of a 
film is its staying power and here are six that 
have exceptional stamina:—‘ South Pacific ” 
(Twentieth Century-Fox Todd-AO), “ Ben- 
Hur " (MGM—Panavision-Camera 65), “ Sparta- 
TS (Rank-Universal—Super Technirama 70), 

Exodus" (United Artists—Super Panavision 70), 

The Guns of Navarone " (BLC—CinemaScope 

British) and, last but by no means least, ““ Gone 
With the Wind" (MGM—Metroscope), which 
has just got its umpteenth wind. 

+ + + 

THE AFOREMENTIONED cost a fortune, 
yut what about the so-~<alled “ ordinary " stayer? 
Here's one for a start, “The Absent-Minded 
(Disney) The comedy opened at 

Square Theatre on June 7, after 
two weeks run played concurrently for another 
week at Studio One, Oxford Street, and is still 
going great guns the Oxford Street hall. An 
extraordinary ordinary film! 

+ + + 

THEN THERES “The Young Savages” 
(United Artists), the X certificate East Harlem 
ecNager gangster melodrama. It's been at the 
Theatre since June 29 and has 


} 


Professor 


the Leicester 


Leicester Square 


by JOSH BILLINGS 


done consistently good business. It 
today and tomorrow “ The Last Sunset * (Rank- 
Universal). a western, moves in. The latter co- 
stars Kirk Douglas and Rock Hudson, 2 for- 
midable box-ofiice combination. 


+ + 

THE NUMBER ONE newcomer is emphati- 
cally “ Whistle Down The Wind ” (Rank-British). 
A juvenile comedy melodrama, it introduces Jesus 
Christ into its story, yet skilfully avoids the 
sacrilegious and the mawkish. It opened pro- 
misingly at the Odeon, Leicester Square, and is 
the type of film that will profit from favourable 
word of mouth advertising. The picture's being 
enthusiastically received. 


+ + + 
AS I CONFIDENTLY predicted, many wise 
guys and dolls took a slap at “ On The Double ” 
(Paramount). No matter, Danny Kaye's latest, 
a World War II Service romp, got off to a 
splendid start at the Plaza. It’s attracting both 
the high- and the low-brows. 


departs 


+ + + 

TWENTIETH-FOX'S “ Voyage to the Bottom 
of the Sea“ (CinemaScope) also got short shrift 
from most of the intelligentsia. So did its 
predecessor at the Carlton. Haymarket, “ Wild 
in the Country” (Twentieth Century-Fox— 
CinemaScope), but the latter handsomely paid 
for its keep, and the former is taking real money. 
Since both are cast-iron popular bets, why not 
go for the double? 


+ + + 

THE PRESS gave “ Parrish " (Warner-Pathe) a 
clip on the ear, but it didn’t do at all badly at 
the Warner Theatre, considering it’s tailored for 
the mass market rather than the carriage trade. 
“ What a Carve Up! (Regal—British). a spooky 
house burlesque is now in possession of the 
Warner Theatre. So far it hasn't hit the jack 
pot. but it’s hardly a West End solo feature. 
Suburban and provincial “ ninepennies ” will go 
for it all right. 


DUBBING 


For full details apply :— 


7») 
-- 


SOHO 


EQUIPMENT 


including 35mm. and 16mm. Projection, Recording 
and Ke-recording, both optical and magnetic, will 


become available later this year. 


General Manager 


British Movietonemws. Limited 
SQUARE, W.1 


THEATRE 
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“ ROMANOFF AND JULIET” (Rank-Uni- 
versal) definitely struck it rich during its stay at 
the Odeon, Marble Arch. Its successor, “* By Love 
Possessed "’ (United Artists), a small town roman- 
tic melodrama, was not acclaimed by the scribes, 
but it collected a pretty penny over the weekend. 


+ + 

TO MANY PEOPLE'S surprise, though not 
to mine, “ The Hoodlum Priest ” (United Artists) 
didn’t make a tremendous splash at the London 
Pavilion. But don't give up hope, the knowledge- 
able are confident that the offbeat gangster melo- 
drama’s title will do the trick when it goes on 
tour. UA'’s X certificate “ double bill,” “ A Cold 
Wind In August,” an American sex drama. and 
“ Mary had a Little,” a British comedy, is firmly 
installed at “ The Pav.” 


+ + 

“ THE YOUNG LIONS ” (Twentieth Century- 
Fox—CinemaScope), the Marlon Brando re-issue, 
ended a money-spinning run at the Rialto, 
Coventry Street, last Saturday. On Sunday, the 
Twentieth Century-Fox CinemaScope U certi- 
ficate unit programme, “ The Wizard of Bagh- 
dad" and “ Battle On The Beach,” opened in 
great style. 


+ + + 

WHEN IT COMES to re-issues, few have any- 
thing on “ The Rebel ” (Warner-Pathe—British). 
The Tony Hancock comedy has been having a 
high time at the Ritz, but leaves today It's 
followed by “Two Women" (Gala—Franco- 
Italian), a sensational World War If melodrama 
starring Sophia Loren. It'll play concurrently 
with the Continentale, Tottenham Court Road, 
and, believe me, it’s big enough for two halls! 


+ + + 
“ THE KITCHEN ™ (BLC—British) has not, 
aS many expected, sunk without trace. Far from 
it! The culinary comedy melodrama is definitely 
in the money at the International Film Theatre. 


+ + + 

NOW FOR the “ foreigners." “ Breathless "’ 
(BLC—French) continues to score freely at the 
Academy, Oxford Street, “La Dolce Vila” 
(BLC—Italian) is still going strong at the Berke- 
ley, Tottenham Court Road, and the Curzon- 
Swedish and BLC-Russian “‘ double bill,” “* The 
Virgin Spring “ and * Ballad Of A Soldier,” has 
been holding up really well at the Curzon. 


+ + + 
HENRY tells me that “St. Tropez 
Blues” (Hillcrest—French) enters its seventh 
successful week at the Cameo-Royal, Charing 
Cross Road, today. Incidentally, the supporting 
feature is the Brigitte Bardot re-issue, “ Love 
Is My Profession ” (Miracle—French). 


BEN 


On release 


UP UNTIL, but not including, last Sunday 
there were no block-busters among the releases, 
and one of the reasons is that many fans are too 
busy preparing for their summer holiday to give 
a thought to the flicks. Nevertheless, “ Two 
Rode Together” (BLC), the John Ford western 
co-starring James Stewart and Richard Widmark, 
finished the third leg of its London runs well in 
the money. Make a note! 


+ + + 

“FLAME IN THE STREETS” (Rank— 
CinemaScope—British) is a slow burner. I liked 
ind praised the film and it’s been widely pub- 
licised, but facts must be faced. I've checked 
up in all quarters and although the race war 
melodrama is definitely no flop it hasn't taken 
the big money it deserves. And time's running 
out! 


continued on page 25 
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RENTERS’ NEWS 


DISNEY’S ‘BOBBY’ 
PREMIERED 
IN EDINBURGH 


THE WORLD charity premiere of Walt 
Disney's “Greyfriars Bobby” at the Caley 
Picture House, Edinburgh, last week was attended 
by leading personalities in society, the arts, and 
the film world. 


Thousands crowded outside the theatre to 
watch the arrivals, and the little dog star 
escorted by his trainer, John Darlys—received a 
special cheer as he entered the cinema. 


Alex Mackenzie arrived in full Highland even- 
ing dress, followed by Laurence Naismith, 
director Don Chaffey, and associate producer 
Hugh Attwooll. 

Among the other guests were the Lord Provost 
of the City and the Lady Provost, Lady Tweed- 
dale. Lord and Lady Clydesmuir, Lord and Lady 
Johnston, Lord and Lady Wheatley and Lord and 
Lady Thomson. Cyril Edgar and Cyril James 
of Walt Disney Productions flew up for the 
premiere with Arthur Allighan and Sir Alex B. 
King. 

Stanley 


JULY 27, 1961 


and Mrs. Frutin, W. Maguire, R. 
Maguire. J. K. S. Poole, Bailee R. McLaughlin 
and J. H. McLaughlin were among the leading 
Scottish trade personalities present. 


Presentation 


Before the performance, six crippled and 
spastic children made a presentation of a Scettish 
Quaich, inscribed with thanks to Wak Disney, 
and this was accepted by Cyril James who, in 
return, presented them with one of two Grey- 
friars Bobby drawings, accompanied by a letter 
from Walt Disney. 

The second drawing was presented by Cyril 
Edgar to the Marquess of Tweeddale, again with 
a letter from Walt Disney. 

Prior to the screening, in aid of the Scottish 
National Institution for the War Blinded and 
the Royal Scottish Society for the Prevention of 
Cruelty to Children, a reception was held at 
the Caledonian Hotel. 

Among the guests was Miss Jean Leitch, one 
of the two surviving relatives of John Traill. 

The picture will be generally released on July 
31 and a novel tieasp has been arranged with 
the National Canine Defence League by CMA 
in association with Disney. 

Boy dog-spotiers will be asked to find six 
breeds of dog and take the owners’ name, address 
and telephone number. 

The winning spotters will be given free seats 
for themselves and their parents, and the owners 
of the six dogs will become honorary members 
of the League. 


Four family films 
released by Rank 


RANK FD has four family 


attractions for the 
August holiday month. 

** Whistle Down the Wind,” the new, acclaimed 
Hayley Mills picture which opened at the Odeon, 
Leicester Square, last week, starts its London 
release on the Rank circuit simultaneously with 
key release on August 7. 

This Richard Attenborough, Bryan Forbes pic- 
ture, has the ingredients for a holiday box-office 
success, appealing to patrons of all ages. 

Julict Mills, stars in “No. My Darling 


Daughter,” which opens at the Odeon, Leicester 
Square, on August 10. 

“No, My Darling Daughter,” is a comedy 
which also stars Michael Redgrave, Michael 
Craig, Roger Livesey and Rad Fulton. k was 
produced by Betty Box and directed by Ralph 
Thomas. 

“ Romanoff and Juliet,"” which had a fine run 
u the Odeon, Marble Arch will be finishing its 
London release and going into the key release 
during August. 

Peter Ustinov produced and directed the film 
for Pavia productions and also stars in it. This 
is a Ul release. 

“The Last Sunset,” a western, opens at the 
Leicester Square Theatre, at the end of this 
month and it follows “ Whistle Down the 
Wind” on the Rank release. Its stars are Rock 
Hudson, Kirk Douglas, Dorothy Malone, Carol 
Lyniey and Joseph Cotten. It is a Brynaprod 
production, released by UI. 


Miracle releases 
five new films 


IN THE NEXT few months, Miracle will re- 
lease five new pictures backed by extensive pub- 
licity campaigns and tie-ups with record com- 
panies, book publishers and national manufac- 
turers 

‘ Infidelity,” starring Jean Seberg. Micheline 
Presle and Francois Perier, opens in the West 
End shortly. 

* House of Sin"’ has Dawn Addams, Claude 
Brasseur and Jean Servais in the starring roles. 

“ Taxi to Tobruk "one of the biggest handled 
by Miracle—has Hardy Kruger heading the 
cast. 

“West End Jungle,” an exposure of London's 
night life that has been refused a certificate by 
the censor, will be trade shown on August 2. 

Next month Miracle moves into the produc- 
tion field, and its first project will be a nudist 
film in colour. 


Blackpool records 
fall to ‘Guns’ 


CARL FOREMAN’S The Guns of Navar- 
one '’—Open Road British production for Colum- 
bia Pictures, released through BLC—has chalked 
up another record. 

At the Palladium Theatre, Blackpool, where 
it opened on July 7, the picture broke 
standing house record, establishing a new 
week all-time high. 

Starring Gregory Peck, David Niven, Anthony 
Quinn, Stanley Baker, Anthony Quayle, James 
Darren, Irene Papas and Gia Scala. ** The Guns 
of Navarone”™ is in CinemaScope and Techni- 


every 
first 


color 


Anglo successes 
in lreland 


ON ITS first run in Northern Ireland. the 
Peter Rogers’ comedy. “ Carry On Regardless,” 
recorded one of the best-ever takes at the Ritz, 
Belfast, Anglo Amalgamated reports. 

In Eire, another Anglo picture, the Julian 
Wintle-Leslie Parkyn production, “ Payroll,’ has 
done good business at the Adelphi, Dublin. 


Anglo will launch 
‘Raising the Wind’ 
in the West End 


THE PETER ROGERS’ Eastman Color 
comedy, “ Raising The Wind,” released by 
Anglo, will be launched with a world premiere 
at the Plaza, Piccadilly Circus, on Thursday, 
August 24, attended by celebrities from the world 
of music, politics, stage and screen. 

The London trade show of the 
for August 10 at Studio One 
10.30 a.m 

‘Raising The Wind” deals with the 
of a group of students at an academy of 
and has a cast headed by James 
Justice and including Leslie Phillips, 
James, Eric Barker, Kenneth Williams, 
Massie. Jimmy Thompson, Liz 
Jennifer Jayne 

The picture was produced by Peter Rogers and 
directed by Gerald Thomas from an origina 
story and screenplay by Bruce Montgomery 


film is fixed 
Oxford Street 


antics 
MUSic 
Robertson 
Sidney 

Paul 


Fraser and 


Ascarelli in Rome 


GUILIO ASCARELLI, 20th Century-Fox co- 
ordinator of publicity for the company’s Briuush 
and European productions, continues his asso- 
ciation with * Cleopatra,” the film which brough 
him to Britain as liaison press officer with inter 
national correspondents, by visiting Rome to 
meet Joseph L. Mankiewicz who is on a search 
for extended Ktaly and Egypt 

t is expected that these foreign locations wil 
clear the Fox Hollywood studios for other pic- 
tures scheduled for early production before the 
Todd-AO Hollywood fo 


imeriors 


locations in 


spectacle ecturns to 


‘Devil Never Sleeps’ 


FINAL TITLE in Britain of Leo MocCarey’s 
CinemaScope-Colour production starring Wilkam 
Holden, Chfton Webb and France Nuyen which 
s now filming in the authentic Chinese village 
reproduced on the stages of MGM-Elstre 
studios is “ The Devil Never Sleeps.” 

Based on “China Story an orginal 
by Pearl Buck, the film has also been 
under the title, Satan Never Sleeps.” 

“The Devil Never Sleeps,” a British picture, 
is produced and directed by Leo McCarey from 
a screenplay by Claude Binyon for 20th Century 
Fox release 


work 
know 


Change of title 


* RESTLESS” has 
tithe for the 
viously known as 

Jeffrey Hunte: 
Stevens star 1 the drama 
by Edmond O'Brie 
Waters O'Brien <¢ 


the fina 


release pre- 


been selected as 
forthcoming Paramount 
Deadlock 
David and Stella 
was directed 
rcenplay by Ed 
izen produced 


Janssen 
which 
irom a s¢ 
ind Stanley Fr 


‘Nurse’ held over 


PETER ROGERS Carry On Nurse is 
making a tremendous impact at the Mascott 
Cinema, Basle, Switzerland 

The Anglo picture, now in its sixteenth 
is still doing such tremendous business 
has been held over for an indefinite run 


Ww eek 
that 


PROSPER WITH ANGLO! 
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"Night out 
for all 


the Mills 
on CMA 


was “ Mills Night" at the Odeon, Leicester Square, 
ast Thursday, with nearly 1,000 people of that name 
filling the stalls for the premiere of the new Hayley 
Mills picture, “ Whistle Down the Wind.” These 
Mills families—from all over London and the south— 
were there as guests of Hayley and CMA 

To find the families specially-written stories were 
laced with nearly 50 suburban newspapers. These 
appealed for local Mills families to write to the manager 
f their nearest CMA theatre with a view to being 
guests of Hayley Mills at the premiere. The response 
was amazing—and the lucky families allocated seats 
eceived them with a personal letter from Hayley Mills 
e entire operation was a fantastic success,” said 
don Nimse, CMA film promotion manager 
The announcements in the local newspapers added 

p to several hundred inches of valuable free press. 
The word of mouth publicity should also be of tremen- 
dous benefit when ‘Whistle Down The Wind’ 

begins its London release ” 
At the premiere several families were presented to 
Hayley Mills, her father John Mills and her mother, 
Mary Hayley Bell. ‘ Operation Mills’ will soon be 
put into action in the provinces, with managers of 
CMA theatres appealing for local Mills families to be 
opening night guests 
Right (top): 85-year-old W. Mills, of London, S.W.9, 
meets Mary Hayley Bell, John Mills and Hayley Mills. 
Bottom: Hayley takes the biscuit! R. D. and Mrs 
Mills from Reading brought this large box of biscuits 
as a present for the young star of “ Whistle Down 
The Wind” 


Hayley Mills meets a family almost identical to her own. With Mr. and Mrs. K. Mills, of Shenfield, Essex, are their children Linda, Jennifer and John; 
Hayley Mills signs an autograph for Avis Mills, of Ilford, watched by John Mills, Mary Hayley Bell and Avis’s family 
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——ODD MAN OUT—— 


THERE MUST be, I guess, almost as many 
people who've never had anything to do with a 
film as there are professionals in “ All Night 
Long,” a drama with a jazz foreground, that 
Michael Relph and Basil Dearden are making 
at Pinewood. 

This stems from the fact that the bulk of the 
Stars are musicians. 

But what musicians! Some of the world's 
greatest modern jazzmen have been assembled 
to make the film. In it they appear as them- 
selves They include Dave Brubeck, Charlie 
Mingus and Johnny Dankworth. 

The takes place in one night Afte 
their evening’s work, the musicians gather for 

party at a converted warehouse which 
home of a wealthy jazz enthusiast played by 
Richard Attenborough 

The guests come to celebrate a wedding anni- 
and to have a “ big blow.” But as the 
night wears on an undercurrent of tension 
mounts And what starts off with the popping 
of champagne corks ends up as a vendetta 


story 


is the 


versary 


Off-beat theme 
Bob Roberts, whose production the film is 
used to be a partner of the late John Garfield 
When he died, Roberts came to England, and 
decided to make pictures in Europe. This is the 
first. 

Says Roberts: “1 prefer an off-beat theme— 
and I admire Rank for backing it. Any Ameri- 
can distributor would be frightened of this kind 
of picture.” 

Certainly nobody at Pinewood 
Excited would be a better word 

The musicians’ enthusiasm is demonstrated by 
the fact that Dave Brubeck and Charlie Mingus 
were lined up for shooting and started improvis- 
ing together. The more they played the better 
the jazz. And that spontaneous piece of music 
is now in the film. 

True, they had to sit down and write out 
from playback what they had played—so it 
could be properly recorded. But that’s the way 
things happen in the jazz world. 

And it’s in this world that you get white and 
coloured artists mixing as equals—with talent 
the only qualification, and the only bars arising 
in the music. 

Star Patrick McGoohan (of tv's “* Danger 
Man") plays a drummer—though he admits 


is frightened. 


JOChamberséPartnersLid 


titles for feature and TV films 
GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


candidly that though he can produce a rhythm it 
bears no relation to anything else being played 
But Allan Ganley. who coached him for six 
weeks, reckons McGoohan could get by in a 
real band. 

Phil Green is in charge of the musical side. 
“This is the first time jazz won't be just a 
background to a p cture,”’ he says 

“1 am delighted this is being done in Britain, 
and that I'm doing it. Twenty years ago it was 
true that the best jazz came from America. But 
nowadays British jazz is as good as anyone's.” 

Green is no stranger, of course, to the musi- 
cians he has chosen. Johnny Dankworth, for ex- 
ample, came to Green during the war years as 
an excited, scrubbed face youngster of 16. “I 
can play. I can play good,” he said 


Originals 


** Let’s hear you,” said Green. And that night 
Green put Dankworth into a radio programme 
with the unlikely title of “ The Chamber Music 
Society of Lower Basin Street.” 

For the film Green has written a number of 
originals around which the musicians improvise. 
There'll also be four or five “ standards” used. 
But of these Green says, with tongue in cheek, 
“ They’ be pretty well unrecognisable by the 
time we've finished with them.” 


+ + + 


DEPENDING on your point of view, animals 
are either around for work, the oven, or in 
the case of most of the British, to be kissed, 
cuddled and cosseted as pets. 

Producer Hugh Stewart has been looking into 
the pet game, and has come up with “In The 
Doghouse,’ a comedy in which Leslie Phillips 
stars as a newly qualified vet who finds that 
it’s not all just a case of shoving pills into 


As the party goes on the air gets thicker, 
the beat louder. But among this line up of 
top jazzmen in “ All Night Long "’ is one man 
It's check-coated 


“saxophonist " Keith Michell in the centre, 


who can't play a note 


playing the part but not the instrument 


pussies, and dope into down-at-the-mouth dogs 

Also in the cast are Peggy Cummins, Hattie 
Jacques, James Booth and Dick Bentley 

The animal—about 30 of them—include a 
chimpanzee and a lion 

When the lion—a fully grown from a 
zoo—was wheeled on to the set in a cage, pro- 
ducer Stewart took the that he shouldn't 
ask actors to do anything he wouldn't do him- 
self And Leslie Phillips was standing by to 
stroke the hon 

You remember the story of 
Father Christmas quietened a 
He just whispered in his ear, 
up, or Tl beh you.” 

Weil Stewart bowled up to the lion, 
a few pats and a bit of the old 
before you could say “ grrrrrh” he 
cage like he’d been a lion tamer all his hfe 

Mind you, | bet he didn’t use. the 
Christmas line. 

Not Stewart. He's British. 
houseful of pets to prove it 


+ + + 


THE PROLIFIC 
been signed by 
Broccoli 


one 


view 


how the store 
noisy youngster? 
“ Either you belt 
gave it 
chat, 
was in 


and 


that 
Fathe 


And 


he’s got 


pen of Wolf Mankowitz has 

Harry Saltaman and “ Cubby 

to do the screenplay of “Dr. No 
continued on page 18 
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STUDIO FILM 
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wentieth Century-Fox chief Spyros Skouras, paid a visit to the sets of two Fox films now in production at MGM studios, Boreham Wood, Leo McCarey’s 


The Devil Never Sleeps "’ (previously called “ Satan Never Sleeps "’), and Mark Robson's “ The Inspector."’ With him were Fox executives Robert 


,0ldstein (head of European production), M. Fathi Ibrahim (Near and Middle East managing director), David Raphael (European managing director of 
i As well as chatting with William Holden, Clifton Webb and France Nuyen, 
The Devi! Never Sleeps,’’ and Stephen Boyd, one of the stars of “* The Inspector,” the party saw the specially constructed Chinese village on the 
M. Fathi Ibrahim, Robert Goldstein, David Raphael, Cecil Ford (associate producer on “ The Devil Never Sleeps "’) and Spyros Skouras; 

Spyros Skouras and France Nuyen 


Spyros Skouras at the studio 


ox TV Internationa!) and Guilio Ascarelli (European publicity co-ordinator). 
stars of ; 


» or Above 


Top: David Raphael, M. Fathi Ibrahim, Spyros Skouras and France Nuyen; Leo McCarey, Robert Goldstein, William Holden, Spyros Skouras, Clifton Webb 
and M. Fathi Ibrahim; Robert Goldstein, Spyros Skouras and William Holden. Below: M. Fathi Ibrahim, Stephen Boyd, Spyros Skouras, Philip Dunne 
(director of * The Inspector’), Robert Goldstein and David Raphael; Spyros Skouras and Philip Dunne; Stephen Boyd, Spyros Skouras and Philip Dunne 


2. EEOEOEeoOo 
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HISTORY has a habit of repeating itself, as 
the well-known philosopher once said, first as a 
tragedy then as a comedy. This week it looked 
as if it would take place in the television industry. 


All eyes have been fixed on the activities of 
the Pilkington Committee for many months and 
the sum total of evidence published seemed to 
indicate that there is a majority view opposed 
to granting the ITV companies any further 
power or profits. Will the Pilkington Committee 
heed the advice? They may. but it is hardly 
likely that the Government will do so if it comes 
into conflict with the economic policy of the 
Chancellor of the Exchequer 


It will be recalled that there was once a 
Beveridge Committee composed of equally dis- 
tinguished members who, in 1950, came up with 
an overwhelming majority view about the 
future of radio and television in Great Britain. 
This committee recommended that the BBC 
should retain its monopoly Only one man 
opposed the decision and wrote the minority 
report in favour of commercial or independent 
television. He was Selwyn Lloyd, the influential 
politician, now taking equally unpopular 
to avert an economic crisis. 


steps 


Campaign 


In a sense Selwyn Lloyd was the philosopher- 
in-chief of independent television and laid the 
basis of the campaign for ITV which Norman 
Collins, the Popular Television Association and 
the electronic interests were able to wage so suc- 
cessfully for its introduction in this country. 


Group,” by Professor Hugh 
Wilson. a considerable credit for the campaign 
is given to the Conservative Party and the direc- 
tion it gave to the activities of the Popular Tele- 
vision Association. Highly important, too, was 
the successful lobbying work of a handful of 
Tory back-benchers. Was this sufficient in 
swinging over a reluctant Cabinet to support the 
commercialisation of the television medium? 
Professor Wilson indicates it was. I am inclined 
to doubt it. 


In ‘* Pressure 


Not the politicians nor the publicity men, but 
the electronic industrialists were in a better posi- 
tion to advance the arguments that could make 
sense to a Government interested in developing 
this industry without having to provide a State 
subsidy. 


Vast profits 


Among the electronic firms no man worked 
harder behind the scenes to sway the Churchill 
Cabinet than C. O. Stanley, managing director 
of Pye of Cambridge. It was Stanley who saw 
that commercial television would be a shot in 
the arm to the television manufacturers and 
could provide, with its vast profits, more money 
for research on some of the other fields of 
interest to the administration. 


That was five years ago: today the home 
market is rapidly reaching saturation with the 
90 per cent. coverage of the BBC and ITV 
channels; the electronic firms are marking time 
in television and need fresh markets—if not in 


by TONY GRUNER 


Britain then overseas. but they are with 
the British 405 Jine standard sets. which are of 
no use in Europe or any other part of the world 
(except parts of Ireland) 
use 525 or 625. 


faced 


where the countries 
either 


+ + + 
LAST week, 
£100,000 ,000 


issued its 


with an eye on a 
business in Europe 
recommendations to the 
Committee and through them to Chancellor 
Lloyd. It called for Bands IV and V to be used 
aS a new general service for 625 lines and to be 
paid for by the existing programme contractors 
who would be given a seven-day franchise in 
hese new channels The existing 405 lines 
would be continued as at present until thé new 
services were fully established. The BBC would 
also be allocated Band IV or V. 

Said the memorandum: “ As there are no sets 
or viewers at present using these bands financial 
considerations suggest that only the BBC and 
the existing independent contractors would have 
the resources needed to produce successfully the 
new services required in these bands 

The operation would prove quite costly. ‘* The 
cost to an established programme contractor of 
transmitting a seven-day service on 625 and in 
iddition to the part-week service on 405 lines in 
Band III. has been estimated on the basis of 
four hours of programmes a day (say 6.30 to 
10.30 p.m.) to be in the region of £1.000.000 
per annum. 


potential 
alone, Pye 


Pilkington 


Protection 


This is a large outgoing to sustain, and it is 
certain that the established contr 


only organisations 


actors are the 
who would be capable of 
doing so through the period when revenue from 
idvertising would be small We believe that 
contractors would be prepared to undertake this 
task as a service to the public, but we consider 
that it would be just to protect them for a 
period of years from further commercial competi- 
tion apart from pay-tv. After this period, other 
suitable applicants could be licensed to operate 
television stations,” states the memorandum. 
Pye estimates that the cost of moving into 625 
line would be about £10,000,000, which, the 
report remarks, is small compared with the 


15 


potential earning power of the television industry 
in the export field 
wide-band 625 


possible to get a 


‘Using a system it will be 
1.9 to one improvement for a 
625 as opposed to 405 line picture. This will 
change us from having the television 
sysiem in the world, to the finest international 
system and will help to raise the prestige and 
standing of our broadcasting organisations.” 


poorest 


Service 


Pye, as previously 
pay-tv 
} 


reported, is in 
provided that 
rroadcast over the air as well as by line The 
company has also come 


for the 


favour of 


transmissions can be 


forward th a scheme 
channels in Band III to be 
comprehensive educs 
television service on 405 lines 


+ + + 


O. STANLEY 
memoré 


ret ning 
turrely allocated for a 


tional 


s entitled to feel that re 
ndum makes sense economically to 
Government faced with the decision of 
go into the Common Market 
seeking to increase its exports in 


whether or not to 
nd constantly 
every direction 
The Pye case has been welcomed not only by 
the technicians who prefer 625 
better picture and greater clarity, by 
makers of programmes. because 
will lead to more sales of live shows in Europe 
ind by the electronic industry because it offer 
the possibility of vast profits both from the 
switchover of sets in Britain, and direct sales in 


because of its 


television 


overseas markets 

Whether the Pilkington Committee agrees with 
Stanley or not, Pye has type of 
memorandum which will be given the most care- 
ful and favourable scrutiny by Treasury officials 
ind those concerned in handling the financial and 
economic affairs of the nation 


+ + + 
H. K. SEATON has joined J. Frank Brockliss 


in the television depart 


issued the 


iS commercial engineer 
ment 

Ken Seaton was for 12 years a senior develop 
Pye of Cambridgt He was 
BBC at the Alexandra Palace 


ment engineer 
previously with t! 
Studios 

He 1 be 
wide 


st and closed-circuit 


technically resf 

inge of Philips television equipm 
h Brocklis 
marketing 


Change of address 


SELWYN FILMS has transferred its office to 
i a ary Abbots Place, (Viking Studios), 
Kensing High Street, W.8 The telephone 
lumber Western 2516 

From this office and studios the mpany will 
continue the production of 
television filmlets 


public lations and 


GOLDEN ORANGE 


1/- 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Aibans - Hertfordshire - Telephone St. Albans 50851 
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TRADE SHOW OFFERS—JUNE, 1961 


Tris 


ASSASSINS IN THE SUN 

BALLAD OF A SOLDIER 

BATTLE ON THE BEACH 

BOULEVARD 

*BOY WHO STOLE A MILLION 
THE 

BREATHLESS 


CHILDREN OF DIVORCE 


CROSSING OF 
THE 


THE RHINE, 
DATE WITH DEATH, A 
FLAME IN THE STREETS 


"FOLLOW THAT MAN 


*FOURTH SQUARE, THE 


GIRL OF THE NIGHT 
GOLD OF THE SEVEN SAINTS 
GOLIATH AND 


THE DRAGON 


‘GUNFIGHT AT SANDOVAL 
*HORSEMASTERS, THE 
LILEYVA 

LOVE 


IS WHEN YOU MAKE IT 


"MAN IN THE BACK SEAT, THE 


MISFITS, THE 
N THE DOUBLE 

RIAI 
ONE YED JACKS 
ORIENTAL NIGHTS 
*OUT OF THE SHADOW 
‘PLEIN SOLEI 
PORTRAIT OF A MOBSTER 


*QUESTION OF SUSPENSE, A 


TRICHEST GIRL IN THE WORLD, 
THE 


TRING OF FIRE 


ROAD TO ETERNITY 


tTROMANOFF AND JULIET 


Reap 


No 


26411 


26551 


26577 


26395 


E 26578 


26574 


26576 


26603 


E. 26429 


FE. 26596 


26604 


E.26606 


E. 26569 


26350 


26591 


26595 


26561 


26396 


E.26541 


20th 


RUNNING 


RENTER Tome (MIN.) FICATE 


Compton 92 x 
British Lion 87 
Century- 

Fox 
Gala 
BLC/ Bryanston 
BLC 
BLC 
Mondial 
BL¢ 
Rank 
United Artists 
Anglo 

Amalgamated 
Warner-Pathe 
Warner-Pathe 
Anglo- 

Amalgamated 
Disney 


Disney 


BLC 


Anglo 


Amalgamated 


United Artists 


Paramount 


New Realm 


Paramount 


Gala 


New Realm 


Hillcrest 


Warner-Pathe 


BL¢ 


Unifilms 


MGM 


Gala 


Rank-U niversal 


CERTI- 


STARS 


Arturo de Cordova 
Tonia Carrero 
Sadi Cabral 
Viadimir Ivashov 
Shanna Prokhorenko 
Antonina Maximova 
Audie Murphy 
Dolores Michaels 
Gary Crosby 
Jean-Pierre Leaud 
Magali Noel 
Pierre Mondy 
Maurice Reyna 
Virgilio Texera 
Marianne Benet 
Jean Seberg 
Jean-Paul Belmondo 
Claude Mansard 
Yolanda Varela 
Amparo Rivelles 
Alvaro Ortiz 
Charles Aznavour 
Georges Riviere 
Nicole Courcel 
Gerald Mohr 
Liz Renay 
Robert Clarke 
John Mills 
Sylvia Sims 
Brenda de Banzie 
Sydney Chaplin 
Dawn Addams 
Elspeth March 
Conrad Phillips 
Natasha Parry 
Basi! Dignam 
Anne Francis 
Lioyd Nolan 
John Kerr 
Clint Walker 
Roger Moore 
Leticia Roman 
Mark Forest 
Broderick Crawford 
Eleonora Ruffo 
Tom Tryon 
Dan Duryea 
Norma Moore 
Tony Britton 
John Fraser 
Janet Munro 
Yevgenia Yershova 
Robert Vizirenko- 
Klyavin 
Jacques Doniol- 
Valcroze 
Alexandra Stewart 
Gianni Esposito 
Derren Nesbitt 
Carol White 
Keith Faulkner 
Clark Gable 
Marilyn Monroe 
Montgomery Clift 
Danny Kaye 
Dana Wynter 
Wilfrid Hyde White 
Daniel Gelin 
Anton Walbrook 
Madeleine Robinson 
Marlon Brando 
Karl Malden 
Pina Pellicer 
Marina Petrowa 
Pero Alexander 
Barbara Laage 
Terence Longdon 
Diane Clare 
Donald Gray 
Alain Delon 
Marie Laforet 
Maurice Ronet 
Vic Morrow 
Leslie Parrish 
Peter Breck 
Peter Reynolds 
Noelle Middleton 
Yvonne Buckingham 
Nina 
Frederik 
Birgitte Bruun 
David Janssen 
Joyce Taylor 
Frank Gorshin 
Tatsuya Nakadai 
Mischiyo Aratama 
Keiji Sada 
Peter Ustinov 
Sandra Dee 
John Gavin 


Box-Orrice ANGLE 


Action melodrama. Booking mainly for 
clubs ** (NC) 


“cinema 
Good ** double bill * 


Wartime romance. 


War melodrama. 
grammer “ (C) 


Moderate star 


Comedy drama. Good popular and specialised 
hall double bill (C) 


Comaty drama. Good British ** double bill * 
(Cc) 


Sex melodrama. 
bill” (NC) 


Very good art house ‘‘double 


Morder trial melodrama. 
fare (C) 


Reliable foreign 


World War II melodrama. Outstanding special- 
ised hall fare (NC) 
melodrama. 


** Gangster-cum-cop * Safe 


second ** (C) 


Race problem melodrama. 
booking (C) 


Excellent British 


Farcical comedy. Very moderate 


quota 
** second "* (C) 
Taut British crime melodrama 


good 
British series “* second ** (C) 


Very 
Sex melodrama. Reliable title proposition 
especially for industrial situations (NC) 


Outdoor melodrama. Safe ** double bill ** (€ 


Spectacle. Good mass hokum (C) 


Outdoor melodrama. 
grammer ** (C) 


comedy drama. Acceptable British 
especially for family audiences 


Good western ‘* pro- 
Artless 
(Cc) 
Russian ballet. 

art houses (C 


Comedy drama. 
halis (NC) 


being solely for secondary 


Ticklish booking for average 


“Crime does not pay." Reliable British 
ond ** (C) 


** sec 


Outdoor melodrama. 
(Cc) 


Very good star booking 


World War Il comedy. 


Capital star light 
booking (C) 


Complicated drama. Booking solely for special- 
ised halls (NC) 


Powerful outdoor melodrama. Infallible general 
booking (C) 


Romantic melodrama. 
* second ** (NC) 


** Who-dunnit."’ Safe quota ** 


So-so secondary hall 


second ** (C) 


‘Perfect crime*’ melodrama. Very good 
Continental thriller (C) 

Prohibition era racketeer melodrama. 
real life ** thick ear ** (NC) 


Good 
Handy size 


Murder-and- revenge melodrama. 
quota ** second ** (C) 


Farcical comedy with occasional songs. Good 
commercial and art house star double bill (C) 


Alfresco ‘* thick ear.’ 


meat (C) 


Good mass entertain- 


War melodrama. Limited specialised audience 
appeal (NC) 


Satirical comedy drama. Excellent light book- 
ing (C) 
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REVIEW 
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RELEASE 
Date 


July 24 
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tST. TROPEZ BLUES 

*SECRET PARTNER, THE Br. /E.26401 
SHOT IN THE DARK 26536 
STOP! LOOK! AND LAUGH! 26546 
‘SUNRISE AT CAMPOBELLO 26412 
*TARNISHED HEROES Br./E.26539 
*TEENAGERS 26363 
tTEN WHO DARED 26605 
THEY WERE TEN 26570 
THIEVING MAGPIE, THE 
TOYA 26537 
tTWO RODE TOGETHER 26571 
VIRGIN SPRING, THE 26631 
TWHITE WARRIOR, THE 26428 
TWILD IN THE COUNTRY 26592 
TWIZARD OF BAGHDAD, THE 26398 
YOUNG SAVAGES, THE 26613 


YOUR LIFE IS IN THEIR HANDS 26392 


(CC) Excellent for Children 


1961 


Hillcrest 
MGM 
20th Century- 
Ox 
BLC 
Warner-Pathe 
Warner-Pathe 
Cross-Channe! 
Plato 
Disney 
Contemporary 
Cross-Channel 
Plato 
Cattermoul 
BLC 
British Lion 
Warner- Pathe 
20th Century- 


ox 


20th Century- 
Ox 


United Artists 103 


Cross Channel 95 
Plato 


Marie Laforet 
Jacques Higelin 
Pierre Michael 
Stewart Granger 
Haya Harareet 
Bernard Lee 
David Hedison 
Alf Kjellin 
Joanna Moore 
The Three Stooges 
Paul Winchell! 
Jerry Mahoney 
Ralph Bellamy 
Greer Garson 
Hume Cronyn 
Dermot Walsh 
Patrick McAlinney 
Sheila Whittingham 
L. Krylova 

M. Kosheleva 

L. Fedoseyeva 
John Beal 

James Drury 
Brian Keith 
Ninette 

Oded Teomi 

Leo Filler 

Zinaida Kirienko 
Viadimir Pokrovsky 
Nikolai Afanasiev 
Aleidis Skard 
Harald Heide Steen 
Goril Havrevold 
James Stewart 
Richard Widmark 
Shirley Jones 
Max von Sydow 
Birgitta Valberg 
Gunnel Lindblom 
Steve Reeves 
Georgia Moll 
Renato Baldini 
Elvis Presley 
Hope Lange 
Tuesday Weld 
Dick Shawn 
Diane Baker 
Barry Coe 

Burt Lancaster 
Dina Merrill 
Shelly Winters 

QO. Strizhenov 

I Luchko 

M. Strizhenova 


Comedy drama Continental 


* second ** (NC) 


Acceptable 
* Who-dunnit."" Very good British offering (¢ 


Pint-size 
proprietary ** 


espionage melodrama Passable 


support **(C) 


Knockabout comedy 
museum piece (C) 


Third-rate kids matinee 


Biographical-marital drama. Ticklish booking 
anyway for average suburban and provincial 
halls (C) 

World War I! melodrama Very 
quota ** second ** (C) 


moderate 
Romantic drama. Good art house and better 
class hall ** dowble bill ** (C) 


Period adventure melodrama 
overlong, ** double bill ** (C) 


Usable, though 


Adventure melodrama 
Jewish audiences (¢ 


Booking mainly for 
** Candlelight *’ tragedy. Solely for specialised 
halis (C) 


Young children’s adventure story Excellent 
booking for young children’s programmes (C¢ 


Outdoor melodrama. Overlong star *' topliner’ 
(Cc) 


Moving medieval melodrama. Collector's piece 
for discriminating specialised audiences (NC) 


Large-scale period adventure melodrama. Relli- 
able mass hokum (C) 


Romantic melodrama. Excellent star and popu 
lar booking (C) 


Eastern extravaganza. Moderate kids’ holiday 
fare (C) 


Unvarnished juvenile delinquent melodrama 
Very good adult booking (NC) 


Post-war dramatic documentary 
house fare (C) 


Purely art 


June 


June 


June 


June 


June 22 


(C) Suitable for Children (NC) Not for Children * British Quota Picture t In Colour 


- Welcome...to jet comfort 
and personal attention! 


A FLIGHT YOU WILL ALWAYS REMEMBER 


The more you fly, the more you appreciate BOAC’s high standards. The 
world’s finest, fastest jetliners—Rolls-Royce 707s, Comets and jet-prop 
Britannias—fly on BOAC’s world-wide routes. And to back them, there’s all 
the care and attention of renowned BOAC cabin staff. You'll find your 
BOAC flight the finest in air travel. 


TAKES GOOD CARE OF YOU 


BRITISH OVERSEAS AIRWAYS CORPORATION 
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PRODUCTION —SHOOTING NOW— BCINA appoints new 


continued from page 13 ABPC ELSTREE. — “ Francis Drake” . . 
(tv series), “ Petticoat Pirates ” (Associated managing irector 
f the James Bond series which the pr British for Wamer-Pathe), producer Gor- : 
; ire makiag for United Artists don Scott. director David Macdonald WALTON A. COLE, general manager 
For Mankowitz K means a hat-trick of screen- Budd” (Anglo-Allied for _ Allied Reuters, 
he the sat / ts), producer/director Peter Ustinov. British Commonwealth International Newsfilm 
yk v vis ve Fo e's got n¢ Val Guest - a : L 
- in“ The Day The Earth Caught Fire The Young Ones” (Associated British Agency, has been appointed managing director 
— on. and “ Wakz Of The Tore for Warner-Pathe), producer Kenneth of BCINA 
iring compiction ( a e re rope C ine rie F 7 . ‘ 
¢ Harper director Sidney Furie ; He will take up his duties towards the end of 
MERTON PARK, — “ Man Detained ” the year and in autumn will make a tour of 
+ + + (Ang), preieen eee Ser eee, Sane: the Far East with Norman Dickson, commercial 
tor ovdeTL I “ Te VISIC co >T- ‘ - N 4 . 
CHARLES H. SCHNEER, president of Morn- cM geen gg Rect + pr manager of BCINA, to examine the organisation 


in that area. 
pide Productions, has appointed Harvey Mat- SHEPPERTON.—* A Change of Heart” 
y ; r of advertising and publicity (Monja Danischewsky for Bryanston), dir- 


up his new appointment in Lon- ector Freddie Francis. ; Bowling in Doncaster 


MGM BOREHAM WOOD.— DONCASTER Transfer Sessions has approved 
+ + “The Devil Never Sleeps” (Leo McCarey plans for converting the Odeon, Doncaster, to 
+ production for 20th Century-Fox), pro- i ballroom for accommodating 1,500 people, and 
[RGINIA POPE joined London Manage- ducer director Leo McCarey. “ Village of a ten-pin bowling alley with 12 lanes. 
associates The Grade Organisation, a Sa “i = — : K. W. Brookes, works controler for The Rank 
publici Previously she was with producer Wark Mabice, director’ Philip Organisation said the present restaurant would 
n's Open Road Films Duane : be replaced by a snack bar and a licensed club 
- ancers ¢ bowlers. 
+ + + BEACONSFIELD.—* Ghost Squad” (iv open te Gaasem and bowlers 


NA CED wity girl Sue Dysor sing : fil d fi 
Set nee: yy alicnamagy ner Mgt Bie eggs Pa PINEWOOD. — “In The Doghouse ” X tilms under fire 
; 5 Dare Conent SRP Nike Lane” eb STOKE-ON-TRENT waich committee has re- 
rey onyers. f i 4 « . * — * ‘ . 
i finished print in about Roberts production for Rank), producer eer a a eee —_ 
: very lite photographic Michae! Relph, director Basil Dearden — = she = a = Ps , 
these cameras really are “Waltz Of The Toreadors” (Independent Censors to restrict the number of lms. 
‘ “eins Artists for Rank). roducer Peter de The watch committee’s decision followed sub- 
the continuity game fc Pp , 
oye Sarigny. director John Guillermin mission of 17 X films—a record—for approval 
+ + + NEW ELSTREE.—* Richard The Lion- in one month 
—" “Ts se heart” (iv series), producers Edward and ° 
The Day Of ‘The ‘Triffids.” based om the John | Harry Danziger Kodak wins netball 
ne | y UF i< riinds, ised ¢ the Jon, ‘ = 9 % * , 
yvndham novel y Rank Sr pel sg Pb Bo of Blood River” KODAK (Harrow) beat CMA in the final of 
t-like (Hammer), producer Anthony Nelson Keys, the FTSA’s Summer Netball Cup. : 
director John Gilling The annual film ball will we at the Carkon 
Rooms, Maida Vale, on October 6. 
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make the best possible centre- 
ge Bing 


"WRITE FOR DETAILS — Rowe ieman ae 


AMERICAN BINGO SUPPLIES 45 marine Terrace “MARGATE 


TEL THANET 22191 
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REVIEWS FOR SHOWMEN continued from page 9 


You Have To Run Fast 


75 min. (U) 
(United Artists)—U.S 


Craig Hill 
Elaine Edwards 


Grant Richards 


Backwoods crime melodrama about medico who Useful 
unwittingly comes up against ruthless gangster (C) 
Story straightforward, male types virile, romantic 
asides agreeable, climax hectic and backgrounds 


“Second ” 


(C) SUITABLE FOR CHILDREN 


* BRITISH QUOTA PICTURE 


Victim 
Rank. British (X). Featuring Dirk Bogarde, Sylvia 
Syms and Dennis Price. Produced by Michael 
Relph. Directed by Basil Dearden. Screenplay by 
Janet Green and John McCormick. Director of 
Photography, Otto Heller. Musical Director, 
Philip Green. 100 minutes. Release September 

25, 1961 


HIGHLY PROVOCATIVE crime melodrama, 
set in London. It centres on a brilliant young 
barrister, secretly a homosexual, who sacrifices 
his career and je rdises his marriage to bust 
a sinister blackmailing ring. The acting, particu- 
larly by Dirk Bogarde as the tainted, yet cour- 
ageous. “ hero.”” and direction are first-class and 
intelligent treatment enables the play not only 
to get away with murder, but something much 
more daring, a plea for a revision of the law 
appertaining to the sexually and emotionally 
abnorma!. Propaganda skilfully clothed in sus- 
penseful “ whe-dunnit” and embroidered by 
touching marital sentiment, it should intrigue 
and hold both men and women. Outstanding 
British offbeat melodrama. 

Story.—Jack Barrett, a wages clerk, steals a 
hefty sum from his firm and then repeatedly 
phones Melville Farr, a young barrister about 
to become a Q.C., but Farr won't talk to him. 
Later, Barrett commits suicide, but the police 
are unable to trace the stolen money. They con- 
clude that Barrett had been blackmailed, photo- 
graphs of Barrett and Farr together are found, 
and Farr is interviewed. He admits knowing 
Barrett and realises that Barrett, rather than 
reveal their unnatural association, had taken his 
own life. Farr treats Barrett's death as murder 
by unknown blackmailers and, to satisfy his own 
conscience, determines to bring the gang to 
justice. Farr is warned that no good can come 
of his interference, but he resists pressure. Laura, 
Farr’s wife, eventually learns the truth and is 
sorely distressed, though aware that ad had a 
kink before she married him. Finally, Farr sensa- 
tionally unmasks the blackmailers and insists on 
prosecuting, fully conscious that the case will 
ruin him professionally. Laura, knowing that Farr 
desperately needs her, sticks by him. 

Production.— The picture raises a problem on 
which there are two violently opposite schools 
of thought, but artfully approaches it via fascin- 
uling and tense conventional crime melodrama 
Dirk Bogarde poignantly suggests the homosexual 
as Farr. and Sylvia Syms is a most sympathetic 
Laura. The penultimate scenes between husband 
and wife are soul-searing and carry immense 
feminine appeal. Peter McEnery has a short life, 
but nores theless — esses as Barrett, and Dennis 
Price, Anthony ichols, Peter Copley, John 
Barrie and “ethane Diamond head a talented 
supporting cast. The essential mystery element 
is cleverly sustained, while the manner in which 
* queer birds,’ whatever their social level. flock 
together gives weight to the claim that the law 
concerning homosexuality is a blackmailers’ 
cnarter 

Points of Appeal.—Challenging and controver- 
sial theme, stars, sensitive and showmanlike 
direction, arresting title, fluent dialogue and good 
technical presentation 


The Pleasure of His Company 


Paramount American (U) 
Technicolor. Featuring Fred 
Reynolds and Lilli Palmer. Produced by William 
Perlberg. Directed by George Seaton. Screen- 
play by Samuel Taylor. Director of Photography, 
Robert Burks Musical Director, Alfred New- 
man. 114 minutes. Release not fixed 
GAY. DOMESTIC comedy, finely photo- 
graphed in Technicolor Adapted from the 
Broadway stage hit, it deals with an international 


Photographed in 
Astaire, Debbie 


picturesque 


(CC) EXCELLENT FOR CHILDREN 


playboy who visits his beautiful ex-wife and 
equally comely daughter on the eve of the latter's 
marriage, turns on the old charm and soon has 
the entire household flapping. The play is 
primarily a conversation piece, but faultless act- 
ing by “ old-timers” Fred Astaire, Lil Palmer, 
Gary Merril and Charhe Ruggles, plus sound 
support from comparative youngsters and deft 
direction, gives it essential verve and pace. An 
upper-crust San Francisco backdrop, heightened 
by super camera work, completes the captivating 
oracle. Definitely a stylish rib-tickler and infal- 
lible woman's film. Excellent light booking 

Story.—Biddeford Poole, an elegant, though 
wily, playboy, returns to San Francisco after 
20 years’ absence for the wedding of his daugh- 
ter, Jessica. Biddeford’s ex-wife, Katharine, stll 
mighty attractive, is married to James Dougherty, 
1 rich, but staid, industrialist. Biddeford arrives 
while the family is out and persuades Toy, the 
Chinese houseboy, to let him have James's study 
as his bedroom. Jessica is overjoyed at seeing 
her father and Biddeford gives her an.emerald 
necklace which belonged to his mother. Katharine 
has heard that one before! Mackenzie Savage, 
Katharine’s father, stays at the Dougherty man- 
sion, and enjoys the battle between Biddeford 
ind Roger Henderson, Jessica’s rancher “ in 
tended" for Jessica’s favours. Inevitably, Jessica 
and Roger quarrel over Biddeford and Jessica 
is prepared to postpone their wedding. Katharine 
fears that Biddeford will coax Jessica into going 
on a world cruise with him, and James is afraid 
he'll lose Katharine to Biddeford, particularly 
is Biddeford has booked two seats on his out- 
going plane Nevertheless, the wedding duly 
takes place and when Biddeford does fly off it’s 
Toy, the Oriental gentleman’s gentleman, who 
accompanies him! 

Production.—The picture, smashing triumph of 
acting, direction and stagecraft over a theatrical 
script, makes a confident bid for both the bus 
and the carriage trades. Lilli Palmer is a sheer 
delight as the knowing, witty and fetching 
Katharine, Fred Astaire scores fluently as the 
ugeing playboy Biddeford, and shows that he 
hasn't forgotten how to dance or hum a tune, 
Debbie Reynolds, although a trifle mature for 
the part, has charm as the starry-eyed Jessica, 
Tab Hunter registers as the slightly cloddish 
Roger, Gary Merrill takes it on the chin as the 
humourless James, Charlie Ruggles is in rare 
form as Grandpa Savage, and Harry Fong con- 
tributes an amusing cameo as Toy. The interiors 
impress and the scenes of San Francisco, all 
relevant, are beautifully photographed. In a word 
‘The Pleasure of His Company” is unalloyed 


joy. 

Points of Appeal.—-Funny and ingratiating tale, 
great team work by star cast, smooth dialogue, 
terrific feminine angle, hush staging, Technicolor 
and U certificate 


The Ladies’ Man 


Paramount. American (U). Photographed in Tech- 

nicolor. Featuring Jerry Lewis. Helen Traubel 

and Pat Stanley. Produced and Directed by Jerry 

Lewis. Written by Jerry Lewis and Bill Richmond. 

Director of Photography. W. Wallace Kelley. 

Music by Walter Scharf. 96 minutes. Release 
August 28, 1961 


CRAZY COMEDY, with music and songs and 
Technicolor. It concerns a goofy misogynist, just 
out of college, whose woman-hating complex is 
cured while he’ s acting as houseboy in a girls’ 
hostel. Like The Bellboy,” is has no set story. 
but tireless and resourceful Jerry Lewis, never off 
the screen, makes his inimitable and indelible 
mark on the widely varied and artfully contrasted 
lunatic situations. Crackpot fooling, generously 
staged and cleverly photographed, it’s a cinch 
for Jerry’s loyal fans, who, of course, include 


(NC) NOT FOR CHILDREN 


t IN COLOUR 


most youngsters. Very § r 

Story.—On graduating, Herbert 
dizzy fellow, learns that his childhood sweetheart 
has jilted him. He swears off women and takes 
a job at a Hollywood hostel, only to find tha 
it_is populated by comely girls. Helen Welen- 
mélon, the understanding housekeeper, talks Her 
be?t into staying and Katie, the maid of all work, 
proves a good friend. The girls, with the excep 
tion of Fay, a struggling young actress, think 
that Herbert is nuts. A tv company arranges 
to interview Helen, an erstwhile opera singer 
and Herbert accidentally crashes the act. Herbe 
is mistaken by Buddy, a gangster, for a romanti 
rival, and tangoes with George Raft to make 
sure that the katter actually is Raft. Following 
a surprise birthday party for Helen, Herbert de- 
cides it’s time to quit, but Fay changes his mind 

Production.—The picture has a cheerful disre 
gard for continuity, yet most of the zany happen- 
ings are closely related to the hero's misogyny 
Jerry Lewis is producer, director and co-author, 
as well as star, but, although his many respon 
sibilities occasionally rest somewhat heavily on 
him, he definitely has his moments as the rubber 
faced, grimacing and shricking Herbert. Helen 
Traubel, an accomplished trouper, is a tower of 
strength as Helen, Pat Stanley makes an engaging 
Fay, Buddy Lester amuses as Buddy, Kathleen 
Freeman is a kindly Katie, guest artists George 
Raft and Harry James and his Band, too, do 
their stuff, and the “ peaches " are hand-picked 
The bright gags easily outnumber the dull ones. 
the settings are plus and the camera work is 
ingenious. 

Points of Appeal. 
office star, girls, guest 
certificate. 


Happy-go-lucky antics, box- 
Technicolor and | 


arusts, 


The Last Time | Saw Archie 


United Artists. American (U). Featuring Robert 
Mitchum, Jack Webb and France Nuyen. Pro- 
duced and Directed by Jack Webb. Screenplay 
by William Bowers. Director of Photography 
Joseph MacDonald. Musical Director, Frank 
Comstock. 98 minutes. Release August 7, 1961 


SERVICE COMEDY, unfolded during World 
War Ll far from the firing lines. It concerns a 
slick guy, serving in the U.S Air Corps, who 
makes hay at the expense of brassl 
well as other ranks, and continues the 
work” on his return to Civvy Sireet 
humour is verbal rather than visual, but 
ful Robert Mitchum, ably 
Webb, seen as the “hero's” side-kick, keeps 
the laughs at near concert pitch. Cute cuties 
headed by Franco-Chinese France Nuyen, effe 
tively fil in the background. Gwuod star light 
booking. 

Story.—Archie Hall, a wily operator, and Bill 
Bowers, his buddy, enlist in the Civilian Pilot 
Training Corps, a branch of the U.S Air Force, 
but finish up as privates at a Denver base 
Archie quickly surveys the situation and, by 
putting on the ritz, impresses Captain Little, the 
C.O, Master Sergeant Stanley Erlenheim, a blus- 
tering NCO, and Sergeant Malcolm Greenbria: 
Erlenheim’s blundering aide. Archie and Bil! 
court Cindy, a Japanese-American girl, and 
Peggy, a comely wench, and paint the town red. 
The other privates are eager to be taken under 


Tresource- 


supported by Jack 


DE LANE LEA 


20 


Archie's wing and Ff 
Archie is an Intethgence 
Archie receives more favours, but things become 
complicated when Oindy gets wrongly suspected 
of being a Ko spy. Eventually, Archie and 
Bill are demobbed, Bill blossoms as a film script 
write and who should boss the studio, but 
Archie, now heading for the White House! 
Production.—-The picture doesn't dispense fun 
fast and furiously, but the fooling nevertheless 
has a distinct, yet popular, flavour. Robert Mit- 
tuum is in bis elemem as the incorrigible and 
unist, Arctue, Jac Webb 
Mitchum as Bill, France 
Hyer are most decorative 
Robert Strauss and Harvey 
momems as Erlenheim and 
Greenbriar, and Don Knotts gains additions! 
jughs as the fluttering Captain Little. There are 
© exciting flying or thrilling combat sequences, 
considerable barrage of chuckles 


rlenheim has a theory that 


officer in disguise 


utaine a ts 


gencrously eeds 
Nuyen and Martha 
5 ( Cindy and Peggy 
Lembeck have therr 


mil even sO a 
$ maintained 
Poiats of Appeal 


ight dialogue, 


Clean humour, box-office 
adequate staging, and U 


What a Carve Up! 


Reeal. British (U) 
Sidney James and 
Robert S§ Baker 
by Pat Jackson 
Tony Hilton 
Berman 


Featuring Kenneth Connor, 
Shirley Eaton. Produved by 
and Monty Berman. Directed 

Screenplay by Ray Cooney and 
Director of Photography, Monty 
Musical Director, Muir Mathieson. 87 
minutes. Release not fixed 


WHACKY spooky-house burlesque. pivoting 
on an eerie Yorkshire moor eyrie. Adapted from 
Frank King’s novel, The Ghoul,” it’s about a 

tery proof reader and his bookie pal who 
experience chills and thrills while attending the 
eading of the former's eccentric uncle's will. 
The popular and versatile players, shrewdly 
handled, exuberantly parody stock situations 
paraded in screen and paper-back crime fiction 
and, at the fade-out, fo guy conventional 
A merry blood bath, i'l evoke screams 
und laughs from the ninepennies.”” Capital 
Briush macabre romp 

Story.—Ernie Broughion, a highly imaginative, 
though illiterate, proof reader of ‘orror novels, 

d Syd Butler, a breezy bookmaker, are buddies. 
On ¢ night. Mr. Sloane, a sinister-looking solicitor, 

s and informs Ernie that his rich Uncle 
Gabriel has just died. At the same time, he 
Ernie be present at Blackshaw Towers 
Yorkshire moors during the reading of 
Uncle Gabriel's will. Ernie persuades Syd to 
accompany him and on their arrival they are 
rected by Fisk, the limping butler, and members 

the queer Brougiton clan. Linda, the “ late” 

briel tty nurse, 2lso appears. The will is 
the family gets nothing. To bed, 
happenings and a few 
dawn and the discovery 
much alive, but not 
depart, Ernie confi- 
» accompany Linda to London, 

¢ famous “pop” singer 

Production. 1¢ picture evenly measures the 

us ag shiening, and really takes 

1¢ routine creepice. Kenneth 

James work effectively in 

the scared Ernie and the 

y, Shirley Eaton does a 

ymely Linda, and Donald 

Michael Gough. Valerie 

Gwynn are live red herrings. 

unexpected “* guest artist.” 

; a sly funny scene in which Ernie 
Svd our-poste it Blackshaw 

; mad t th coffins and secret 

amd eal ist ending. What's more, 
tialogue ins apt qu and the camera 

\ x firs 
Points of 


romance 


wists that 


the 
‘ (hie 


survivors 


Appeal. 


and popular team, 
phere, 


slick direction, 


good atmos- 
title and U certificate. 


Man at the Carlton Tower 


Anglo Amalgamated. British (U). Featuring 

Maxine Audley, Lee Montague and Allan Cuth- 

bertson. Produced by Jack Greenwood. Directed 

by Robert Tronson. Screenplay by Phillip Mackie. 

Director of Photography, Bert Mason. Musical 

Director, Ron Goodwin. 57 minutes. Release 
not fixed 


HANDY-SIZE thriller, briskly unfolded in the 
heart of London. The latest Edgar Wallace, it 
concentrates on an attractive and shrewd woman 
whose deep laid scheme to grab stolen jewels 
all but comes off. A competent team and re- 
sourceful director cleverly handle the skilfully 
carpentered plot against plush backgrounds and 
the upshot is taut and exciting popular crime 
fare. Good British series “ second.’ 

Story.—Lew Daney, a ruthless crook, robs a 
jeweller and dispatches a cop. Tim Jordan, an 
x-policeman who had known Daney in Rho- 
desia, and Harry Stone, Daney’s former partner, 
seck Daney for different reasons. Tim spots Stone 
in the Carlton Tower Hotel and follows him 
to a night club. Tim is greeted by Lydia, an 
elegant woman, who claims to be Daney’s wife. 
She says she’s out for revenge because her hus- 
band had gone off with another woman. Later, 
Stone murders Daney and it then transpires that 
Lydia pretended she hated her husband to trick 
both Stone and the police. Lydia shoots Stone, 
but just as she is about to seize the jewels the 
cops nab her. 

Production.—The picture, which not only pi- 
vots on, but is a lush brochure for, the Carlton 
Tower Hotel, has a stronger feminine interest 
than most Edgar Wallace plays. Its stressing of 
the distaff side does not, however, unduly cushion 
thrills. Maxine Audley disarms as Lydia, Lee 
- sae igue and Allan Cuthbertson convince as 
Tim and a ‘Yard chief, and Alfred Burke and 
Nigel Green are well cast as crooks Stone and 
Daney. It has neat li¢ht relief, and the surprise 
denouement is expertly sprung. 

Points of Appeal.—Taut tale, sharp characteri- 
sation, suspense, smooth dialogue, quota ticket 
and U certificate 


The Long Shadow 


Rank. British (1 
Susan Hampshire and Anna Castaldini. Produced 
by John Pellatt. Directed by Peter Maxwell. 
Screenplay by Paddy O’ Brine. Director of Photo- 
graphy, Alex Thompson. Musical Director. Bill 
McGuffy. 65 minutes. Release August 7, 1961 


“BEHIND THE IRON CURTAIN” adven- 
ture melodrama. It tells how an American news- 
paperman becomes embroiled in a Red plot to 
kidnap a small boy and use him for political 
purposes. The juvenile interest artfully balances 
evergreen “cloak and dagger,” realistically por- 
trayed and presented, while the climax is both 
happy and salutary. Definitely a sharp and satis- 
fying capsule. Reliable British “‘ second.” 

Story.—During an Hungarian uprising, Ruchi, 
motherless melt son of Korbanyi, an anti-Com- 
munist leader, and Magda, his nursemaid, slip 
across the Austrian border. Cernik, attached to 
the Russian Embassy in Vienna, orders Ruchi's 
capture at all costs, since the lad can be used 
to blackmail Korbanyi. Mike Kelly, an American 
reporter, gets wise and later learns that Gunilla 
Norberg, a Swedish Red Cross worker. has sent 
Ruchi to a remote village school. The U.S auth- 
orities are also seeking Ruchi, but, after Ruchi, 
Gunilla and Magda experience many near 
sgueaks. it is announced that Korbanyi has been 
killed. Gunilla then sends Ruchi, no longer of 
any account, and Maeda to Sweden, and Kelly 
writes his story 

Production.—The picture moves around mid- 
Europe, but exciting as its itinerary is it rightly 
plays second fiddle to the plot. Susan Hampshire 
xcts naturally as the courageous Gunilla, John 
Crawford is a manly Kelly, Anna Castaldini 
registers as Mageds. and Rorv O’Brine is an 
engaging Ruchi. Its tough types are boldly 
drawn. Tender small boy asides cunningly punc- 
tuate the rough stuff, romance is not entirely 
neglected, foreign accents are convincingly 
adopted and the fade-out is hectic 

Points of Appeal.—Compact and t 


Featuring John Crawford, 


hrilling story 
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sound cast, agreeable sentiment, colourful back- 
grounds, quota ticket and U certificate. 


You Have to Run Fast 


United Artists. American (U). Featuring Craig 
Hill, Elaine Edwards and Grant Richards. Pro- 
duced by Robert E. Kent. Directed by Edward 
L. Cahn. Written by Orville H. Hampton, 75 
minutes. Release August 7, 1961 


RUGGED crime melodrama. It concerns a 
medico who unwittingly becomes mvolved with 
tough gangsters, but ultimately finds a way out 
of his ugly dilemma in the backwoods. The 
plot's not particularly subtle, but virile male 
characterisation, a pleasing love interest and some 
accurate penultimate shooting keep its end up. 
The uninhibited masses will have no difficulty 
swallowing the moving and murky malarky. Use- 
ful ** second.” 

Story.—Roger Condon, a doctor, attends a 
badly wounded detective, but fails to save the 
man's life. Condon recognises one of the killers 
as Big Jim Craven, a merciless gang boss. Sure 
that Big Jim and his mob will try to “ get” 
him, Condon scampers to a remote hunting 
centre He then calls himself Frank Harlow, 
secures a job at a sports goods store and takes 
a room in a hunting lodge run by Colonel Mait- 
land, a chairborne deadshot, and Laurie, his 
daughter. In due course, Big Jim and his thugs 
arrive. During the showdown, Condon operates 
on a wounded sheriff, but Maitland comes to 
Condon’s aid. Eventually, Big Jim is arrested, 
his henchmen are popped off, and Condon 
marries Laurie. 

Production.—The picture quickly strides into 
the sticks and once there hands out an uncom- 
plicated amalgam of romance and melodrama, 
culminating in the “doc” strictly observing the 
Hippocratic Oath. Craig Hill gives a sound per- 
formance as Condon alias Harlow, the sawbones 
who finally conquers fear, Elaine Edwards is an 
agreeable Laurie, Grant Richards makes a sinis- 
ter Big Jim, and Willis Bouchey literally scores 
as deadshot Maitland The truly rural back- 
grounds heighten atmosphere, the climax is a 
corker and there is commendable economy of 
dialogue. 

Points of Appeal.—Hard-hitting tale. vigorous 
acting, agreeable heart angle, punchy fade-out 
and U certificate. 


Two Women 
Gala. Franco-ltalian (X). 


turing Sophia Loren, 
Paul Belmondo. 


English sub-titles. Fea- 

Eleanora Brown and Jean- 

Produced by Carlo Ponti. Dir- 

ected by Vittorio De Sica. Screenplay by Cesare 

Zavattini. Director of Photography, Mario Cap- 

riotti. Music by Armando Trovajoli. 98 minutes. 
Release not fixed 


STARK mother-love-sex melodrama, based on 
Alberto Moravia's heat-generating World War Il 
novel. A Franco-Italian production, it’s about 
an attractive working-class widow and her young 
daughter who flee from Rome to the woman's 
rural birthplace when the bombing starts, but 
are raped on the return journey by oroccan 
soldiers. Sophia Loren is tremendous as the peli- 
can-ike mother and her earthy performance, 
subtly amplified by Eleanora Brown's shy por- 
rayal as the offspring, more than atones for 
an uneven script. A woman’s film, for all its 
horror. and a man’s. it should score fluently 
in average, as well as so-called art, houses. Out- 
standing star “ Continental.” 

Story.—Cesira, a grocer’s beautiful 
finds the bombing of Rome hard to take, par- 
ticularly as she has a_ 13-year-old davghter, 
Rosetta. She heads for her native village, o 
before she and Rosetta depart she entrusts he 
shop to Giovanni, a handsome coal dealer. The 
deal is clinched on the bed. Cesira and Rosetta 
travel by train and on foot, and Cesira protects 
Rosetta from soldiers and enemy machine guns 
Once at the hamlet, Michele, an intellectual 
falls for Cesira, and Rosetta secretly worships 
him. When the Germans retreat, Cesira and 
Rosetta go home, but while they are resting in 
1 badly blitzed church Moroccans rape them 
both. The exnerience completely transforms 
Rosetta, she slips off and goes dancing with 
a truck driver. Cesira rages at Rosetta, but at 


widow, 
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this moment news of Michele’s death at the 
Germans’ hands is announced. The shock re- 
stores the tender mother and daughter relation- 


ip. 

Production.—The picture opens on a slightly 
cynical note, covers some entertaining ground 
during the trip to the remote village and then 
languishes for a reel or two. The second half, 
culminating in the terrifying rape scene, is, how- 
ever, poignamt and gripping. Sophia Loren contri- 
butes a veritable tour de force as Cesira, the 
volatile widow who, having sampled life, tries 
desperately to shield her daughter from its pit- 
falls, Eleanora Brown is a haunting Rosetta, 
Jean-Paul Belmondo impresses as the sensitive 
Michele, and Raf Vallone registers in contrast 
as the gay, lusty Giovanni. Despite padding, the 
film has a cutting edge. 

Points of Appeal.—Holding, if protracted, 
story, Sophia Loren, sound support, shock “ high- 
lights,"" good atmosphere, provocative title and 
lucid English sub-titles. 


Seven Days... Seven Nights... 


Mondial. Franco-Italian (A). English sub-titles. 
CinemaScope. Featuring Jeanne Moreau, Jean- 
Paul Belmondo and Didier Haudepin. Produced 
by Robert Debelmas. Directed by Peter Brook. 
Screenplay by Marguerite Duras and Gerald 
Jarlot. Director of Photography, Armand Thirard. 
Music by Diabelli, 9) minutes. Release not fixed 


PSYCHOLOGICAL melodrama, a _ Franco- 
Italian CinemaScope production. Unfolded in 
a small town on the River Gironde, it covers a 
short and sad emotional encounter between a sen- 
sitive woman, married to a wealthy ironfounder, 
and one of her husband's workers. The cir- 
cumstances under which they first meet are 
macabre and cast a heavy inden on subse- 
quent clandestine assignations, yet the overall, 
extremely well acted and directed, stimulates the 
imagination. Good art house “ double bill.”’ 

Story.—Anne Desbaredes, an industralist’s wife, 
regularly takes her small son for music lessons 
in the town’s tough quarter. One day, she hears 


a — scream from a cafe and learns that 
a 


a woman s been killed by her lover. Deeply 
moved, Anne visits the scene and meets Chauvin, 
one of her husband’s employees. They're drawn 
together through their mutual fascination in the 
crime and see each other frequently at a shabby 
cafe. Fnally, Anne leaves a dinner party thrown 
by her husband to be with Chauvin, but he wisely 
breaks off their impossible relationship. The 
shock causes Anne to collapse and utter a pier- 
cing scream like the murdered woman. 

Production.—The picture is slow in parts, but 
by occasionally “ treading water ” British director 
Peter Brook gives audiences time to get to the 
root of the lovers’ strange affinity. Jeanne 
Moreau contributes a touching and tragic per- 
formance as the frustrated Anne, Jean-Paul 
Belmondo acts naturally as Chauvin, and Didier 
Haudepin is engaging as Anne's small son. The 
“heroine's” stately home and the drab cafe 
sharply contrast, the gaunt exteriors impress, and 
the musical accompaniment is effective. 

Points Appeal.—Unusual story, sensitive 
acting and direction, sly woman's angle, Cinema- 
Scope and A certificate. 


Les Adolescents 


Gala. Franco-Italian (X). English  sub-titles 

Featuring Catherine Spaak, Christian Marquand 

and Jean Sorel. Directed by Alberto Lattuada. 

Director of Photography, Mario Capriotti, 91 
minutes. Release not fixed 


FRANCO-ITALIAN teenage melodrama. with 
English sub-titles. It concerns a girl student who 
is curious about sex love, but after sampling it 
suffers disillusionment. The acting and staging 
are quite good, but fail adequately to bolster up 
a vague and protracted tale. An adolescent 
“* Kinsey Report,” it’s practically all binding and 
blank pages. So-so Continental 

Story.—Francesca. a seventeen - year - old 
student, has sensual dreams centring on Enrico, 
an architect friend in his middle ‘thirties. 
Francesca visits Enrico’s flat, but nothing un- 
toward occurs. Enrico meets Francesca at mid- 
day, but she refuses his lunch offer. During the 
afternoon, Francesca calls on her friend, 
Margarita, and the latter's mother strongly 


advocates sexual love. Later, Francesca is 
introduced to a youth and his rich mistress and 
sees them in a close embrace. Finally, Francesca 
and Enrico dine together and tumble into bed. 
Francesca gets little satisfaction and it is clearly 
not her lucky day. 

Production.—The picture diligently diagnoses 
the sexual growing pains of a teenager, but 
complicates things by suggesting that the sex act 
iS Not necessarily a cure. Catherine Spaak makes 
the most of an unrewarding role as Francesca, 
Christian Marquand has a familiar chore as 
Enrico, and the rest seize their slender chances. 
The director is not lacking in resource, but, no 
matter, the film's neither enlightening nor 
particularly entertaining. 

Points of Appeal.—Provocative title. 


Shadow of Adultery 


Gala. French (X). English sub-titles. Dyaliscope 
Featuring Annie Girardot, Daniel Gelin and 
Christian Marquand. Produced by Leopold 
Schlosberg. Directed and Written by Alexandre 
Anstruc. Director of Photography, Jean-Lous 
Picavet. 98 minutes, Release not fixed 

FRENCH sex melodrama, photographed in 
Dyaliscope and given English sub-titles. It's about 
a married woman who wants both love and a 
business career, but gains her so-called freedom 
at too great a cost. The central character proves 
a tiresome person and her uncertainty and 
indecision, all too clearly conveyed by Annie 
Girardot, cause the film to run to seed. It has 
little purpose and creates less excitement. 
Doubtful Continental. 

Story.—-Anna, a sophisticated young woman 
is the wife of Eric, a wealthy building contractor. 
She and her husband haven't a great deal in 
common and Anna encourages Bruno, a hand- 
some fellow who manages a recording station. 
Anna wants the same privileges as a man, but is 
reluctant to relinquish the handling of an art 
gallery owned by Eric. Eventually, Eric gives 
Anna her freedom and the gallery. By now, she 
thinks Bruno is weak and it damages her ego to 
see Eric go off with a younger woman. At the 
fade-out, Anna has her independence, but at the 
price of loneliness. 

Production.—The picture introduces a few hot 
matiress sequences, but they fail to keep its 
uneven story at boiling ome Annie Girardot 
gamely tackles an impossible chore as Anna, the 
ubiquitous Christian Marquand is, as always, at 
home on the bed as Bruno, and Daniel Gelin 
registers as Eric. The staging is as good as the 
cast, but both are wasted. 

Points of Appeal.—Title and stars. 


The Keepers 


Cross-Channel. French. (X) English sub-titles. 

Featuring Jean-Pierre Mocky, Pierre Brasseur 
and Anouk Aimee. Produced by Jean Velter. 
Directed by Georges Franju. Screenplay by 
Georges Franju and Jean-Pierre Mocky. Director 
of Photography, G. Miklachevsky. Music by 
Maurice Jarre. 98 minutes. Release not fixed 

“ SNAKE-PIT ” melodrama, made in France 
ind given English sub-titles. It concerns a wild 
youth who incurs his father’s enmity, is sent to 
a “looney bin” and eventually breaks out, yet 
enjoys but a few hours’ freedom. The script 
indicts French asylum boards, but the cry for 
more humane treatment of the insane is couched 
in such harrowing terms that only a “ nut” 
would find the film entertaining. I'll drive the 
average fan up the wall. Doubtful Continental. 

Story.—Francois, a restless youth, believes that 
his lawyer father, M. Geranne, drove his mother 
to suicide. His hatred for his father causes him 
to behave irrationally and he burns important 
documents. M. Geranne, who has no love for 
his son, sees that he’s dispatched to an asylum. 
Doctor Varmont, the medico in charge, believes 
in tough therapy Doctor Emery, another 
specialist, is more understanding, but Varmont 
refuses to hand over Francois. Francois escapes, 
but immediately vists Stephanie, his girl friend, 
and, after sleeping with her, walks into the arms 
of “ the keepers.” The clot! 

Production.—The picture puts the “ hero” 
into an asylum on a rather thin pretext, yet 
nevertheless clearly proves that once a person 
gets certified in France he’s had it. Jean-Pierre 
Mocky has an uphill task as Francois, and Jean 


21 


Galiand also has difficulty establishing the uneasy 
father-and-son relationship, but Pierre Brasseu: 
and Paul Meurisse contrast effectively as the 
callous Varmont and the kindly Emery, and 
Anouk Aimee is an appealing Stephanie. The 
ugly detail is obviously authentic, but the starkly 
realistic treatment ultimately defeats itself. 
Points of Appeal.—Title. 


Shorts 


Paramount 


LIFELINE TO HONG KONG (U). American. 
Eastman Color. Produced and directed by Justin 
Herman. Narrator Ray Morgan. 17 minutes. 
The small boy who steals a colourful American 
shirt has a vital “ zest ” which transmits itself 
and assures that this youngster will get somewhere 
He is a poor boy living in dreadful quarters in 
Hong Kong. He does not despair, and by 
various means acquires foster parents in America 

they will see that he gets a better deal in life 
Good. : 

MICENIKS. (U). American. Eastman Color. 
6 minutes—An _ up-to-the-minute Noveltoon 
which puts the comedy touch on the “ beat age 
Three “ miceniks ” provide “hep music” and a 
cat becomes more than bewildered by it all. It is 
clever and amusing and should be fully appre- 
ciated by squares as well as by those who have 
received the message. Good. 

TERRY THE TERROR (U). American. East- 
man Color. 6 minutes.—The good old “ psycho- 
logy ” of a smack in the right quarter is even- 
tually proved in this Terrytoon. Previously the 
psychologist has tried various ways to persuade 
Terry to a better conduct of himself, but even- 
tually he becomes desperate after several tricky 
situations. Fair 

KID FROM MARS. (U) American. East- 
man Color. 7 minutes—A child arrives from 
Mars in a spaceship and has a great deal of fun, 
at the expense of others, with his ray gun which 
makes all that comes in its range disappear 
Eventually, at a circus. the child is an_ hilarious 
success—but he uses his ray gun to make a hole 
in the Big Top and, presumably, flies back to 
Mars. Fair. 

4LVIN'S SOLO FLIGHT (UV) American 
Eastman Color. 7 minutes—A_ Little Lulu 
Noveltoon in which Lulu and her fat boy friend 
take Alvin to the beach for the day. Inevitably 
Alvin gets lost, or more to the point, carried 
away. A worried Lulu returns home and, about 
to explain the situation to Alvin's mother, dis- 
covers the child dropped down by balloons on 
his own door-step. Good 

TEN PIN TOUR. (U) American. Eastman 
Color. 9 minutes.—This Sports Illustrated short 
visits many Ten Pin Bowling Centres and fully 
illustrates the fascination of the sport. The film 
should further interest in this country now that 
bowling facilities are becoming available. Very 


good. 

PORPOISE POSSE (U). American. Eastman 
Color. 11 minutes.—Educated porpoises have a 
unique fascination and here they are seen doing 
their stunts at Marine Lake, Florida. A “ catch” 
is also shown, and this gives added interest to 
the delightful entertainment provided by the 
porpoise. Good.—F. W. R 

GOODIE THE GREMLIN. (U) 4merican 
Eastman Color. 7 minutes.—Goodie provokes 
the wrath of his fellow Gremlins because of his 
insistence on performing good deeds as opposed 
to fouling up everything possible There are 
several amusing situations, and the Gremlins are 
as one would imagine, except for Goodie who 
receives the fullest sympathy for his misfortune 
in being a Gremlin. Good. 
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a + + 


fifty million dollars in revenue could be 
from the sale of American television 
programmes abroad during 1962, according to 
John G. McCarthy, president of the Television 
Programme Export Association, in information 
supplied | the U.S Government for use at 
discussions on tariffs and trade 


SOME 


ealised 


Genev 


This figure can be reached providing restric- 
ons are lifted in key areas such as the United 
Kingdom and others. Revenues for the current 
year were estimated at between 35 and 43 million 


dowWars. 


+ + 7 


ARTISTS has appointed Edward 
Morey a vice-president and a director of Allied 
Artists, as president of Allied Artists Television 
Corporation, a wholly-owned subsidiary, formerly 
known as Interstate Television Corp. Robert B. 
Morin has been elected v ce-president and general 
saies Manager 

M Morin was with Famous Artists Inc., 
Lopert Pic ind MGM-TYV. Plans for the 
television expansion of the company are expected 
announced shortly and all tv series and 
features formerly handled by Interstate will con- 
tinue to receive distribution from Allied Artists 
Mel Konecoff. 
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Television Corporation 
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Admission prices went up considerably, last 
year. and the box-office grosses declined by only 
6.1 per Out of the 
of 86% 
was 


cent innual box-office gross 
million deutschmarks 105.7 million DM 
paid to the Government in entertainment 
taxes 

The number of German-language features made 
in 1960 went down to 85. German-language films’ 
share in total distribution grosses was still at 


the relatively high level of 46 per cent. last year. 

International co-productions are now less popu- 
lar with German producers. While there were 
21 international co-productions with German 
participation, in 1959, the total went down to I! 
last year. 

A major crisis exists in the German short film 
production field, according to the report. 

Production has dropped by 21 per cent. in 
three years and is now at an annual total of 
379. The downward trend is even sharper if 
short films having the tax-saving official “ valu- 
able” label are considered 

Shorts not having the official tax-saving label 
are usually rejected by distributors and cannot 
be sold. 

There were only 238 “ valuable "’ short films 
jast year. Import of short films into Germany 
is, at the same time, continuing at the previous 
level and German producers feel that this means 
an additiona) competitive burden for them. 

FBW, the German rating board which issues 
the tax-saving “ valuable " ratings, has developed 
a growing antipathy towards German short films 
and is showing a preference for imports, accord- 
ing to the producers. 

FBW rejected 36.9 per cent. of all German 
shorts submitted last year while the rejection 
rate for imported French and Italian short films 
was only 19 per cent. 

French short films, the report says, have an 
average production budget of NF50,000, but 60 
per cent. out of this average sum is guaranteed by 
state subsidies. This must result, German pro- 
ducers feel, in higher quality compared with 
non-subsidised short films. 

The German Government's motion picture 
policy. Mr. Von Hartlieb stated, is based upon 
the boom year 1956 when a record number of 
motion picture admissions were registered and 
tv competition was still far off. 

The Government expected that the situation 
would continue to develop favourably. But this 
obviously proved to be wrong. 

German producers are unable to adapt them- 
selves to the new situation because there is little 
room left for financial adjustment. 


+ + + 


A FILM SHORTAGE is developing in Aus- 
tria, according to Austrian film theatre owners. 

During the first six months of this year there 
were 238 new features in Vienna against 257 
during the corresponding 1960 period. The 
Hollywood share went down in the same time 
from 106 to 95 and other national shares went 
down correspondingly. 

There are sijll 25 distributors active in the 
small Austrian market, but only ten have more 
than a dozen films in six months to offer. Major 
film supplier in Austria is MGM with 25 features 
in six months 

Columbia is in second place with 21 titles and 
Rank has a list of 12 for six months.—Gustav 
Genschow. 


Indian industry also 
has a censor crisis 


BOMBAY.—A deputation was sent by the 
Film Federation of India to meet the Minister 
for Information and Broadcasting, Dr. B. V. 
Keskar, at Dethi. The deputation submitted a 
memorandum to the Minister pointing out that 
the Indian film industry is facing a crisis because 
of the tightening up of censorship rules 

The deputation had suggested about 15 points 
which would alleviate the crisis, if adopted. These 
suggestions included the appointment of a per- 
son with a “judicious status and learning” as 
chairman of the Censor Board. 


Dr. Keskar, however, maintained that censor- 
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ship was “ being carried out as a duty on behalf 
of society,” and declared that the Indian Govern- 
ment would not allow itself to be bullied into 
changing the present policy regarding censorship. 

Almost on the same day, Dr. Rajendra Prasad, 
President of India, expressed the same view at 
Bombay and said that he fek surprised and even 
unhappy that the fitm industry had never taken 
kindly to censorship. 


+ + + 

ACCORDING to Panna Kapoor, general secre- 
tary of the Cine Production Workers’ Associa- 
tion, about 1,500 workers have been forced out 
of employment because of stoppage of produc- 
tion activities in Bonrbay Studios. 

While the Motion Picture Producers’ Associa- 
tion is considering appealing to the Indian Presi- 
dent direct in the matter of censorship, action 
on these lines has been postponed to a later 
date to permit industry leaders to clarify the 
position with Dr. Keskar. 

Meanwhile, the study group of the estimates 
committee of the Indian Parliament, led by H. 
C. Dasappa, is visiting various studios in the 
country to obtain first-hand information about 
the working of the industry and the problems 
faced by it. 

Mr. Dasappa, speaking at a dinner given by 
the Motion Pictures Producers Association and 
the Film Producers’ Guild in Bombay, promised 
the Industry leaders that the Group would give 
a dispassionate consideration to its problems.— 


N. V. Eswar. 


Minister to meet 
exhibitors again 


DUBLIN.—Leo Flanagan, chairman of the 
Irish Cinemas’ Association, has revealed that the 
Minister for Finance, Dr. James Ryan, has 
promised to call cinema proprietors to another 
meeting on the entertainment tax problem within 
two months. 

He gave this information to members of the 
Assoication at the annual lunch in Dublin, com- 
menting that the tax was unjust and would have 
to go. “It must go, and we have told the 
Minister that the sooner it goes the better.” 

The Association's annual meeting named Mr. 
Flanagan (Skerries) as chairman, with the fol- 
lowing committee:—Martin Breen (Waterford), 
vice-chairman; E. C. Scanlan (Balbriggan) trea- 
surer: William Bergin (Thurles), W. McKenna 
(Athlone), P. O'Connor (Tuam), L. Ward (Mul- 
lingar), J. Doris (Longford), F. C. Pollard 
(Carlow), P. J. Mulligan (Ballina), E. W. Evans 
(Tipperary) and Kevin Anderson (Lucan). 


+ + + 


ONE OF THE best picces of news recently 
for Dublin cinema managers is that the Depart- 
ment of Justice is considering legislation to 
prevent the black marketing on Dublin streets of 
tickets for Sunday night cinema performances 

Managements have adopted a series of pre- 
cautions to prevent tickets falling into the hands 
of black marketeers, but a considerable number 
are invariably available on the streets on Sun- 
days. 


+ + + 


ARDMORE STUDIOS is 
Frank Searle directing “ Freedom to Die”: and 
a start made last week with “Stork Talk,” 
starring Anne Heywood and Tony Britton, for 
Unifilms. 

In Inch, Co. Kerry, Brian Desmond Hurst 
has started on * The Playboy of the Western 
World” with Siobhan McKenna and Gary Ray- 
mond as the stars: producers are Lord Killanin 
and Brendan Smith for Four Provinces Films 
(England) Lid. “ Playboy” is planned as an 
all-location production.—Maxwell Sweeney. 


busy again with 
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| Showmanthip 


A RECENT article in The Times on the 
centenary of the British Poster Advertising Asso- 
ciation draws particular attention to the need 
for a new concept in poster display. 

Cinema posters are becoming more and more 
like permanent “ fly-posting,” and the second- 
rate and badly-serviced sites, normally used by 
these quick change artists, have now become the 
permanent cinema displays. Little has been done 
to improve their looks or to maintain the con- 
dition of the posters displayed. 

In general, except for the well maintained sites, 
such as those of London Transport, cinema poster 
display is one of the most ill kept of all regular 
poster advertising. Much of this is due to the 
lack of co-ordination among cinema advertisers. 

The industry has never considered the acquisi- 
tion of selected sites to be developed as overall 
units for films. This could be done, however, if 
we broke away from the old hoarding idea 
and planned such sites on new lines, 

iNumination could be used, perhaps with mobi- 
lity, to heighten the impact and to make such 


by FRANK HAZELL 


sites an interesting and pleasing feature on their 
own rather than just large boards to cover un- 
sightly buildings or disused bomb sites. 

Outside the larger cities, I think this could 
be even more effective if five or six cinemas 
operating in the same town had one or more 
large central displays designed and presented as 
one unit offering the film entertainment of the 
town. 

This new thinking and presentation in cinema 
poster display would have to be worked in con- 
junction with the respective committees of town 
and country planning, but in speaking to two 
such bodies I have found they would welcome 
this kind of treatment for cinema advertising, 
and would be only too pleased to see the death 
of the present indiscriminate bill posting. 


Another point they mentioned was that if we 
don't do some planning on these lines soon, the 
present poster sites will gradually disappear and 
we shall be left without any effective away-from- 
the-theatre advertising. 


THE COMPANY OF SHOWMEN 


A useful exhibition—and good 


AN EXHIBITION forming the main feature 
of a recruiting drive for the Kings Own York- 
shire Light Infantry was organised by K. Pick- 
ering, Playhouse, Dewsbury, and gained out- 
standing press for his theatre. 

The Mayor of Dewsbury performed the open- 
ing ceremony. An army scout car. costing more 
than £3,000, took pride of place in the display 
surrounded by guns and photographic displays. 

Uniformed members of the regiment were in 
attendance and apart from proving a good plat- 
form for general public relations for the theatre, 
the exhibition did a useful and important job 

At the same theatre, Mr. Pickering also 
mounted an eye-catching and appropriate display 
for “ Too Hot to Handle.” 

Through a tie-up with Martini, one foyer was 
converted into an attractive cocktail bar with 
swim-suited attendants. This was bound to have 
caused maximum attention during the week prior 
to playdate. 

Some more credits in the Army Kinema Cor- 
poration’s Showman Certificate Award contest for 
their managers in Germany. 

At the Globe, Hilden. R. Bailey made a 
feature around his box-office of the titles of the 
songs in “ Tommy the Toreador.” He also 
arranged for toys to be contributed for a foyer 
display and these were afterwards sent to the 
local British hospital. 

For “ Foxhole in Cairo,” 
used his box-office as the 
feature, this time using camouflage material. 
His kiosk became a NAAFI canteen with 
members of the staff dressed in commando uni- 
forms. 

At the Globe, Rheindahalen, L. Atkins pro- 
duced an excellent display for “ The World ef 
Susie Wong.” Colourful Chinese lanterns were 


Mr. Bailey again 
central display 


PR 


hung trom the ceiling, sunshades in a mass of 
colours, were arranged in special designs. and 
wall paintings and flowering shrubs were incor- 
porated with normal film advertising. Staff were 


again dressed in costume and the display war- 
rants two points 
A simple and attractive display for “ The 


Royal Tour of India’ 
ABC, Harrowgate. 


was arranged by H. Wall, 


The film title was mounted in a frame with 
cut-outs of symbolic Indian features. This stood 
on a satin-draped base on which two large 


model elephants stood, both in ceremonial cos- 
tume, 


Abstract 


At the same theatre, another off-beat display. 
this time for “ The Rebel,” six-foot 
abstract model of a reclining figure together with 
a life-size model of a sculptor at work. his 
was placed in the forefront of a large abstract 
canvas with the film title superimposed. 


was a 


Other pictures of the same “ paint slinging ” 
significance were hung around the foyer and I 
have an idea the budding artisis on the ABC's 
staff had the time of their lives fixing the display. 
I'm sure some patrons passed favourable com- 
ments on these abstract monstrosities. 

At the Regal, Gt. Yarmouth, B. S. Toole 
arranged for a horse rider, in Mexican dress, 
to make a tour of the town with advance publi- 
city for the pre-release of “ Pepe.” 

He also hired a van, placarded with posters, 
to help get the message around. 

C. D. E. Parkin, Haymarket, Newcastle, made 
the maximum use of the film that stars his own 
town—" Payroll.” An excellent contest was run 


23 
The following are enrolled in the 
KinE Company of Showmen 
J. Gold, Grosvenor, Glasgow, W2 
J. D. Hole-Gale, Odeon. Leeds 
J. Laing, Regal, Aberdeen 
A. C, Paxton, A/ M, Regal, Aberdeen 
M. F. Roles, Seamore, Glasgow, NW 
W. H. Stanforth, A /M., Majestic, Leeds 
in the Evening Chronicle asking readers to 
identify local spots in stills from the film 
fhe contest ran for five continuous nights 
before opening and more than two thousand 


entries were received. 
: A special four-page souvenir supplement on the 
film was run by the Chronicle on the Saturday 
before opening, shop displays made good use of 
the locale, and the whole campaign was built up 
to a top selling effort. 


Anniversary 
Press coverage was gained by George Williams, 
Regent, ¢ tham, for his 25th anniversary with 
4 BC A feature article gave a resumé of his 
career and, in the manager-patron relationship 


was an ideal piece of public relations. Congratu- 
lations on both the event and its reportag 

A good news item! Norman Cally, New Coli- 
seum, Whitney Bay, was taken back a few years 
when during the internal alterations at his 
he found an empty cigarette packet, ten 
and a newspaper dated 1915. 
Also an old programme came to light of January 


29, 1923. 


theatre 


cigarettes for 3d. 


One of the advertisements on the programme 
Stated feather beds 48s. 6d sheets 7 6d 
womens costumes I5s., and hats ts. each 
gained National press mention and local papers 


also gave feature coverage. 


SELL! 
* 


RED STAR... 


Our man in Moscow reports: She 
stood in the foyer of the Moscva 
Hotel—one of Russia's greatest film 
actresses, the girl whose performance 
in a film called “The Cranes Are 
Flying” was literally unforgettable 


Was she swathed in mink? Was her 
face masked in make-up? Was her 
hair dyed vermilion? Did she flutter 
false eyelashes? Was she sur- 
rounded by cohorts of publicity 
men? No, no, no’ 


Tatiana Samoilova prefers to rely for 
her fame on just one rare possession: 
talent. 


And her shining simplicity made our 
man’s heart flutter far 

more than all the syn- 

thetic goddesses of 

Leicester Square. 
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Hair fashion bureau in foyer 


SWISS, German and Austrian girls in National 
costume played a prominent part in attracting 
the public to the Elite, Nottingham, to see * The 
Secret Partner.” 

The girls, all fully-trained hair stylists, staffed 
an international ‘air fashion advice bureau set up 
in the foyer of the theatre under an arrange- 
ment between manager R. E. Crockett and the 
town's leading salon. 

The costumes were flown to this country from 
the girls’ homes specially for the display, which 
was carried out every evening of playweek. 

Large posters and specially designed hand-outs 
idded to the colourful which 
excellent word-of-mouth publicity 
Nottingham. 

Mr. Crockett also obtained permission from 
the city’s police to carry out a street stunt. A 
man with a nylon stocking over his face, in 
bandit fashion, patrolled the shopping 
with a poster stating: “I am .. . the 


resuited 
throughout 


scene 


centre 
secret 
partne 

Weymouth is a keen fishing town and stills 
of Eddie (How to catch a fish) Hodges from 
* The Adventures of Huckleberry Finn” on the 
angling notice board of the leading fishing tackle 
store attracted attention to J. Tucker’s campaign 
for the film at the Odeon. 


With the co-operation of the loca! education 


iuthority, plugs for the film were also sent to 


with education 


schools 


bookle 


together copies of an 


In addition 


bags 


specially 


and 
and 


printed 
distributed to restaurants 


servielics 
were 


Ritz, Romford, S. Harvey 
th a men’s outfitters for 
and an excellent 
up showing off the 


rts and 


arranged a 
“Where the 
lover display was 
latest styles in jackets, 
swealers. 


Local Carnival 


A further arranged with Hornchurch 
road safety committee resulting in posters being 
used by the committee on its vehicle in the local 


carnival. 


tie-up was 


For the same film and The Green Helmet’ 
at the ABC, Southampton, speedway races were 
irranged by assistant manager D. Van-Pooss for 
a “Green Helmet” trophy. The were 
watched by hundreds of people. 


races 


Ai the 
exhibiting 
backed with 
the film. 


foyer display was assembled 
types of crash helmets and 
road safety posters and stills from 


theatre, a 


various 


YOUR FILMS -continued from page !0 


THE STAR-DECKED western, * The Misfits ° 
(United Artists) has been attracting all classes 
but not in record-breaking numbers Put 
inother way, it’s just keeping the wolf from the 
door 


+ + + 


ROMANOFPI AND JULIET” (Rank- 
Universal) is clicking in middle- and good-class 
halls, but finding the going a trifle uneven else- 
where. The overall receipts are, 
factory 

+ + 


NO HALF MEASURES 
Savages (United Artists) 
ficate melodrama, has 
everywhere. 


ibout “ The Young 
The film, an X certi- 
caught on practically 


+ + . 


“ DON’T BOTHER TO KNOCK " 
Pathe—CinemaScope—British) is just coasting 
along. The lush comedy definitely has its 
moments but apparently leading man Richard 
Todd is not everybody's idea of a gay modern 
Lothario. 


(Warner- 


+ + + 


THE LESS SAID about the United Artists- 
BLC British tie-up “ Follow That Man” and 
“ The Boy Who Stole A Million,” the better. 
The spendthrifts, let alone the bargain hunters, 
are not forking out for this indifferent package. 


+ 7 + 


“ DENTIST ON THE JOB” (Anglo Amalga- 
mated—British) just paid its expenses, but should 
do better in the provinces. Its humour proved 
a bit too predictable for London's suburbanites. 


AS FOR THE Warner-Pathe X certificate 
double bill, Portrait Of A Mobster” and 
“ Girl Of The Night,” it’s getting comfortably by 
Not bad pretty 


hot for the 


when you realise its subjects are 
tume of year. 


+ + + 


WANT a money-spinning U certifi- 
Warner Pathe’s “ Gold of the 
(WarnerScope) with Clint Walker 
“The White Warrior” (Dyaliscope Italian) 
Reeves is the very thing. Its 
are definitely pulling in the cash customers on 


IF YOL 
cate programme, 
Seven Saints ” 
and 
with 


teve Sars 


pre-rele Ase 
+ - + 


word for “The Guns of 
<CinemaScope). The mighty 
adventure melodrama is going 
stronger than ever at the Columbia theatre, 
Shaftesbury Avenue, and breaking records up 
and down the country. In case you've forgotten, 
the hard ticket super duper’s British! 


LASTLY, another 
Navarone”™ (BLA 
World War II 


‘Romanoff’ held over 
THE BIG TAKE achieved by “ Romanoff and 


Juliet * at the Ionic Theatre, Golders Green, has 
resulted in the film being held over for a second 
week. 

Peter Ustinov produced, directed and stars in 
“Romanoff and Juliet"—a Pavia Production 
released through Universal-International and dis- 
tributed by RFD. 

Sandra Dee and John Gavin co-star in this 
light comedy set in the imaginary State of Con- 
cordia. 


REVIEWS 


-continued from page 21 


Anglo Amalgamated 


THE SQUARE MILE MURDER. British (U) 
Featuring John Welsh, Stanley Morgan and 
Delphi Lawrence. Produced by Jack Greenwood 
Directed by Allan Davis. Screenplay by 
Eastwood. Director of Photography, Bert 
28 minutes. Release not fixed —Scotiland Yard 
action melodrama telling how Superintendent 
Hicks solves the murder of a “ gelignite cracks- 

" The master mind is a woman and the 

hat she unwittingly writes her own death 

rrant in lipstick 

strong femrmine slant 

the Superintendent, and Edgar Lustgarten 
pert commentary sirengthens continuity 
plifies the realistically staged thrills.—Ve 


British 


Jame ; 


Mason 


ce |} 
case history 


John Welsh impresses 


gives the 


series featurette 
WINGS OF DEATH. British (U). Featuring 
Harry H. Corbett, Simon Lack and Shelagh 
Fraser. Produced by Jack Greenwood. Directed 
by Allan Davis. Screenplay by James Eastwood 
Director of Photography, Bert Mason. 29 min 
utes. Release not fixed.—Scotland Yard action 
melodrama giving the low-down on a bafiling 
murder, committed in a private plane. The true- 
life plot is unusual, but Harry H. Corbett does 
not convince as the Yard man in charge, and 
the supporting cast has weaknesses. The flaws 
re, however, partly concealed by Edgar Lust- 
garten’s lucid commentary and good technical 
presentation.—Safe British series fill-in 


Data 


MINING REVIEW 
(U.) Produced by Peter Whale. 10 minutes. Re- 
leased July 3, 1961.—The part coal plays in 
sword making: gold mining in Ghana; and the 
background of Featherweight Champion boxer 
Howard Winstone: these varied make 
up this interesting and well up-to-standard issue 
xf the monthly review. Good 


Issue No. 11, 14th year 


subjec LS 


MINING REVIEW No. 12, 14th year 
tish (U). 104 minutes. Produced by Peter 
Release {ugust 7 Miners 
changes” are shown, and this 
to a Loughborough foundry 
going ahead on a carillon for 
Cathedral. Clog dancing is the next item in 
tms issue of the monthly review, with ex-miner 
Johnson Ellwood and his famous Northern clog 
dancing family A 350-ton tunnelling 
machine, developed at Bretby, being pulled into 
position by sokdiers of the Territorial Army 
shown. This machine was the result of 
research carried out at the Central Engineering 
Establishment, which is playing a big part in 
raising efficiency and safety standards in the 
mining industry. Good.—t R 


Bri- 
Whale 
ringing the 
leads to a visit 
where work was 


Washington 


fantast 


is then 


Contemporary 


LET MY PEOPLE GO (A) 
and narrated by John Krish. Produced by Sam 
Napier Bell. 23 minutes.—A bold and successful 
attempt to put over the complexities of apart- 
heid; the distress, the misery, and the injustice 
it causes. The film includes stills, sequences from 
newsreels, tv films, films on South Africa, and 
some well-reconsiructed scenes. Sometimes fright- 
ening in its boldness, * awakens and encourages 
a loathing of all that apartheid implies. Very 
good.—F. W. R. 


British. Directed 


S.F. Distributors 


LAKE OF SHADOWS (U). British. Eastman 
Color. Commentary spoken by Lance Percival 
1,326 feet—A charming look at the attractive 
amenities of Montreux. This colourful and 
interesting short should serve as encouragement 
- a . holiday at this lovely resort. Good—— 
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CEA BRANCH REPORTS 


Bingo—justices 
are asked 
for comments 


NGHAM ic 
mmitiee is to 
ttitud 


city’s public entertain- 
consider at next meet- 
ine of cinemas 


BIRMI 
m its 
ine u ces use 
ated in etter 
es read by the branch 

the July ng 


clerk to 
R. G 


rom the 
secretary 


meet 


ad he j 


the 


to 


written to 
they h any objection 
provid that the game 
w and is played when the 
show normal pro- 


had 
on a 
Frank 
cities Bir- 
ts heence requiring 
ve justices for the use of 
However, it was a desirable 
nM ittitude 
the case of an exhibitor 
th flour but 
in popularity, but other 
knew bingo 


mn use to 

“m n the cily 
bingo 
iirman 
other 


for 
¢ branch ch 


vision 


ried w sh 


of cases where 
Mirman. gave a summa;ry 
discussion on bingo and 
it newspapers would carry 
bingo in cinemas only if 
that the law was being 


Bookers’ committee —A. G. May reported on a 
meeting delays between first and first 
ubsequen ul and the desirability of block 
advertising lowing a request by Jack 
Parsons that they shoul idy why some films 
that d run dropped off later. 

Mr. M ing the bookers’ meet- 

g he and met R. Hamer, 

10K dir assistant ©. 


ches 


UISCUSS 


id very we 


nis 
p 
sed 
oO case dates closet 
od ipse of th 


1 some excepuon 


his 
ind 
first 
films 
during 


do all in 
together, 
from 

Disney 

release 


d prom to 


ree Weeks 
s such as 
h might veld over for 
ol] hohdays 
May said Mr. Hamer had also undertaken 
look into the problem of national releases 
being held up awa first In relation 
1 pecific films he they were 
have first runs 
They had discussed the question of block adver- 
Mr. Hamer felt that there was some 
to the bar mucture if block adver- 
eferences to all subsequent 
film, but they had agreed to 
ls of theatres on first run, 
case. second suburban release 
llowed on, so that he could 
ratios the matter 


M 
iting runs 


would say whether 


ing si 


ided 


May it was agreed 
should submit a list 
lease theatres Mr: 

made 
whether their 
the subject of block advertis- 


110 iss tO 


Yorkshire pays tribute 
to Teddy Hinge 


YORKSHIRI 


Ww rm and 

e ka Teddy 

the monthly meeting 

f chairman A Hyde, J. X. Prender- 

and C. H. Whincup had spoken affection- 

‘ly of Teddy. members stood in silent tribute 
| memory 

Past presidents. 


tributes 
at the 


sincere 
Hinge 


ris 


In discussing this subject, Mr 


Printed in Great 


Bri 


Hyde 
Walls 
that 
and 

He that the work Mr. Mears and Mr 
Walls were now doing could be done much 
better if they were working alongside their old 
colleagues who still had a great respect for 
them. 

Mr 


one 


regretted 
were no 
there was 


that Harry 
longer in 
no room 


Mears and Dennis 
the CEA and said 
for both the AIC 


Hyde suggested that it was time some 
in the CEA endeavoured “to end the 
feud and bring them back into the fold.” 

The branch was in favour having the 
experience of past presidents GC, particu- 
larly, said Mr. Hyde, when influence of 
the independents was waning. 

Third release.—J. X. Prendergast said that the 
third release was organised into a market that 
would justify production on its behalf, and it 
was also possible to envisage a complementary 
market in foreign countries 

It was a combination of these elements 
would need to be organised, he said. 

Mr. Hyde, commented that there could only 
be three circuits when there were enough films 
produced for them. He went on to say that 
artists and “other people" would have to 
sacrifice the big salaries that they had had in 
the past 

Members 
would have 
but it was realised 
be some sacrifices 

8.0 levy.—The secretary 
result of a deputation, the y council 
had abolished the Sunday charity levy as from 
July 1. Kt was regretted that a similar appli- 
cation at Bradford had not met with success. 

Another deputation, including president S. K. 
Lewis, was to be received by the West Riding 
county council in the next week 

Press shows.—The secretary read a letter from 
Mr. Walker of West Leeds Amusements, draw- 
ing attention to the fact that he had been 
refused admission to a press view of a film 
at the Ritz, Leeds, and complaining that in 
the absence of regular trade shows for exhi- 
this was unfortunate. 

It was pointed out that mt was ABC policy 
not to admit exhibitors to press shows, and 
secretary said that nothing could be dove 
about it, although CMA had said it had no 
objection to letting any bona fide exhibitor 
nto a press show 

Film transport. 
plained about the 
delivering films on 


of 
in 


the 


that 


that 
success 

that 
in the 


the five associations 
in their endeavours 
there would have to 
long term 

reported that 
Leeds city 


hoped 
some 


as a 


h ors 


the 


Mr. Walker's letter also com- 
Film Transport Service not 
Sundays—a complaint which 
several members shared. kt was mentioned that 
the transport workers were to advance another 
wage claim before long and that this matter 
of the Sunday delivery of films might be brought 
up then 

C. H. Whincup said that Sunday work usually 
called for extra pay and members must be pre- 
pared to face that. hk was agreed that three 
exhibitors should first discuss the matter with 
three renters and then meet Jack Lyons, the 
film transport manager. 


Exhibitors warned of 
‘one-armed bandits’ 


NORTH-WESTERN.—A warning to exhib- 
tors operating bingo clubs who might want to 
install “ one-armed bandits ” was given by A. 
Scowen at the monthly meeting of the branch. 

“ With one of my directors I went to see the 
people handling these machines and we were 
informed that they were perfectly legal for the 
club.” he said. ° 

“ But.” he added, “the police superintendent 
insisted that they would be illegal because they 
would be for private gain.” 

Mr. .Scowen said that when he pointed out 
that any profits would be used for improving 
amenities at the club, the superintendent replied 
that these would also benefit the cinema patrons 

“ The trouble is that the people who own the 
machines and rent them out say they are legal 
and the police say they are illegal.” 

J Wood commented that the “eyes of the 
law” would watch bingo in cinemas far more 
than anywhere else and exhibitors should be very 
careful how they ran clubs. 

The branch thanked P. M. Hanmer and secre- 
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tary S. Dallow for the work they had done in 
helping to prepare the application to Liverpool 
Justices for permission to play bingo. 

It was noted that the justices had granted 

rmisson “to play any lawful game in any 
awful manner” in cinemas. 

Mr. Hanmer pointed out, however, that the 
branch's legal fund had been very much deple- 
ted by the costs involved. 

Commented R. White: “Any refunds from 
successful bingo will be thankfully received.” 

Production levy,—Chairman G. H. Lee said 
that exhibitors whose net takings did not nor- 
mally exceed £250 a week could exceed the 
FIDO I'mit three times during a year and stil] 
get exemption. 

He suggested that a similar arrangement 
should operate in regard to the production levy 

It would help smal! halls taking less than 
£250 if they had exemption from the produc- 
tion levy on three occasions if they exceeded 
the limit, he said. 

It was agreed 
on the subject. 


to write to CEA head office 


X films to combat 
product shortage 


NORTH STAFFS.—The question of X certifi- 
cate films being shown on Sundays was raised at 
the monthly meeting of the branch 

W. Colson said that in view of the shortage 
of product. permission should be sought from 
Stoke-on-Trent licensing authority for these films 
to be shown. 

Afier discussion, it was agreed to rai 
matter again at the next meeting. 


the 


se 


LONDON 
July 31: 
Two Wives at One Wedding 
Hound About That (short). 
Theatre. 2.45 p.m 


Speedway (short); 
Paramount. Own 


August I: 

The Kitchen. 
bury Avenue 

West End Jungle. 


Brit’sh Lion 
10.30 a.m 


Miracle 


Columbia. Shaftes- 


Crown. 11 a.m. 

August 2: 

Goodbye Again. United Artists. 
10.30a.m. and 2,30p.m. 


The Suicide (A). Mayfair 


Own Theatre. 


Celluloid. 10.30 a.m. 
August 3: 
Queen of 
10.30 a.m 
What a Carve Up! Regal 
Square. 10.30 a.m 


the Tartars, Archway Celluloid. 


Corner Cinema, Soho 


LATE EXTRAS (LONDON) 
July 27: 
Two Women (X). 
ham Court Road 
Murder in Eden 
10.30 a.m. 


Gala. Continentale 
10.30 a.m 


(U). Rank. 


Totten- 


Own Theatre. 


July 28: 

The Call Girl 
Girls Ltd.) 
10.18 a.m. 

No My Darling 
Leicester Square. 


usiness (title changed from Ca 
B (title ch i Call 
Compton Compton Cinema 
Daughter. Rank. 
10.30a.m. 


Odeon, 


MANCHESTER 


August 1: 


Last Sunset. Rank. Odeon. 10.4Sa.m. 
August 2: 
Information 


10.45a.m. 


Received. Rank. Odeon, 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 

SITUATIONS WANTED 

FINANCIAL 

FOR SALE & WANTED 
MISCELLANEOUS 

Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please mote that we cannet be 
held respensibie ter any mis- 
takes arising trom advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under mo circumstances can 
we divulge the names and addresses of box 
number holders. 


SITUATIONS VACANT 


ASSISTANT Manager required 
ror t W End Theatre ct 
ca red App x Box 982 
stoxgraph Weekly 
MANAGERS = ar 


ned 
nediate 


A GOOD p 
ipat S 


rizht man Single man  preterre 
Box 986. Kinematograph Weekly 
CINEMA MANAGER 


27 


CINEMA for SALE 


FREEHOLD 


in much sought after area in Southern Counties. and 
within 15 miles of Coast 


| SOLO POSITION | 


Well established and in first class state of repair. Seating 
400. Can easily increase without structural alteration. Car 
Park. Audited accounts show substantial profits 


PRICE £11,000. Recommended. 
Further details from Sole Agents 


HARRIS & GILLOW 


SITUATIONS WANTED | 
MANAGER OPERATOR urgent 
eeks § mn Lif 


‘ etime experience 


MANAGER lite t 
branches exhibiting. seeks p 
ippreciated Salar tll 

nematograph Weekly 

CHIEF Operat 
h ighly exper 
xperienc ‘ 
Kinema 
190, Suther 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


93/95 Wardour St.. London, W.1 GERrard 2504 


SITUATIONS WANTED (contd.) 


JOURNALIST 


apap xy 


WANTED 


REDUNDANT Horizontal and Vert 
cal Daesel Engines and Genereung Scts 
wanted for export.—Full details, picase, 
to Vizard, 39, Essex Road, Leicester 


WANTED CI 1 ¢ ma: t 

pa Kalee 0 with 4 j \ 

idheads. Ausmoroh . W 

, i i9 mt ; 
I i SER 


Save yourself endless time and trouble in the 
day-to-day running of your business with the 1961 


KINE and TV 
YEAR BOOK 


Price 42/- 


The only complete guide to the industry 


Packed with 
invaluable trade consultant 
film 
ORDER NOW — Supplies Limited 
from 


THE PUBLISHER, KINEMATOGRAPH WEEKLY 


6 Catherine Street, London, W.C.2 


information, it is an 
covering the 
and television industries 


BRITAIN’S FASTEST SELLING 


BINGO BLOWER 


ILLUMINATED INDICATOR BOARDS 
USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etce., throughout the Country. 
Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, $.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


A FEW SHILLINGS 


spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the 


Kine 


will pay 


handsome dividends 


* 


Send your ‘Smalls ” 
TODAY! 


“BARGAIN OF THE WEEK” 
MODERN choke controlled unit rectifiers, 
Hewittie Unitare or Nevelectors with or 
without remote control panels, several pairs 
to choose from, all single phase 200 250 volts 
in 65 amps out to cach are lamp, cont £400 
per pair, my price £85 ex stores 
CWO. only. refunded d coods ret 
days of receipt 
R. SANKEY, REGAL ATHERSTONE, WARWICKS 

Tel.: Atherstone 2220/3210/3202 


urned within 14 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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=) 


GOOD SHOW...IT’S 
SunePat 4.4% i... 


OW Ss a Success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAI 


ind ROGALL’S CANDYLAND CONFECTIONERY circulating and 
ur audience will be more than contented — And for you 


this will mean EXTRA sales 


ALL THESE —from 3d. matinee lines to 4 - gift boxes — 
ARE SHOW HEADLINERS | 


Send this cou>on fcr sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H. S. WHITESIDE & CO. LTD 
LONDON SES Phone: RODNEY 5432 (/ 


Nome 


RCA sound-on-film recording systems are 
extensively used throughout British Film and 
Television Studios and additional facilities 
are available at RCA's own Recording Studic 
to augment them. 


film 


RCA Licensees 
Academy Cinema Ltd 
Associated British-Pathe Ltd 


Sound 
Recording 


Royal Naval Film Servic 


Compania Shell de Venezuela Shepperton Studios Lid 


Hammer Film Productions Ltd Sound Associates Lid 
Independent Artists Ltd Star Sound Studios Ltd 
Kay Laboratories Ltd Telef 
British Broadcasting Corporation Mercury F 


Cine Tele Sound Studios Ltd 


Associated British Picture Corporation Ltd 
Audio Systems 


" c ' 
im Stud s Lid 


ilms and Equipment Ltd Twickenham Film Studios Lid 


Rayant Pictures Ltd Wynne Film Productions Ltd 


RCA REAT BRITAIN LTI Th A Rt RDIN 
{An Ass 


Nit 4AMMERSM 
WV cE} RAMAN Vv 


ociate Company of Radio Corporation of America) 
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-- the basis 


of every good 


magnetic recording 


Pyral SA.Process 


ZONAL FILM FACILITIES LTD 


+ 


The Tower, Hammersmith Broadway, 


Riverside 8741 
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STUDIO REVIEW Supplement to KINEMATOGRAPH WEEKLY 


Thirty seconds of 
toil and talent 


by RUTH LIPTON 


\ OST people feel about television com- 
"2 mercial production as they do about 
writing; that, if they really wanted to, they 
could easily do it. 

That may be why there are so many bad 
television commercials 

Advertising films, which run 
seconds to 60 seconds (the 
“spots” and the cinema “trailers” are in 
completely different categories) are, in 
essence, microcosms of feature films, with all 
the attendant problems, and sometimes 4 
few extra ones. 

Many production companies are given 
*storyboards™ by the advertising agency, 
and make the film to fit exactly the dozen o1 
S$) pictures in the storyboard. This is pro 
fitable, easy and above all, safe. The pro- 
duction company is acting as a hired film 
unit by the producer, in this case the adver- 
tising agency 

Commercials produced in this way can be 
technically competent—and in this year of 
1961 no film should be shown to any 
audience unless it is technically competent 
and make the selling point which the agency 
has induced the client (the manufacturer of 
the advertised product) to promote. They 
are turned out by the thousand, win prizes 
at various competitions, and are generally 
rather pedestrian in concept and execution 


from 15 


seven second 


Not luck 


The managing director of a very large and 
successful television commercial production 
company told me rather wistfully, at a recent 
festival, that he wished he were able to 
experiment with ideas as our quite new and 
small company does. He said we were lucky 
to have the opportunity to make the “ differ 
ent” commercials 

This, however, has not been a matter of 
luck: it has been the result of a conscious 
decision, as it must be with all good film 
making. 

We believe it an advantage to keep the 
production organisation small, the board of 
Film Contracts, for instance, consists of only 
five members, three producers and two direc- 
tors, but we have a panel of additional 
directors which includes Joseph Losey, John 
Krish, Charles Crichton, James Hill Michael 
Law and others. 

When making straightforward commercials 


both sides benefit if the production company 
is called in by the agency in the very early 
Stages of discussion 

A production company such as ours 1s 
basically a film organisation rather than 
advertising, but its personnel can contribute 
much in the way of the visual, cinematic 
concept of an original idea conceived by a 
copy-wreter. 

The integration of the two skills can be 
almost entire. We have often been called 
upon to make a pilot of a new campaign, 
and, if it is successful, have followed up and 
made the commercial. 

Obviously it is the special province of the 
production company to choose the crew and 
the studio. Here again the choice is flexible 
We have, for instance, simultaneously used 
the largest stage at Shepperton, a tiny Soho 
studio and a location unit in Hastings 

Every commercial is an individual 
lenge that requires an individual 
campaign 


chal- 
plan of 


Probably more care is given to television 
commercials than to the average feature film, 
and our experience has been that 
day's work if a minute of film 
per day 

‘Pack shots (those shots of the product 
which are so important to the client), some 
times take a day for 
scrupulous attention 

The following is 


it is a good 
is completed 


three o1 


to detail is 


four, as 
required 
4 particular example of 


Ruth Lipton on the set with agency producer 
Godfrey Howard, camera operator Chick 
Waterson and director Anthony Simmons. Miss 
Lipton is a former film publicist and, with Leon 
Clore, John Arnold, Karel Reisz and Anthony 
Simmons, formed Film Contracts, Ltd. for the 
production of television commercials 
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Kineweek, London 


commercials; an 
advertising agency asked if we would make 
six 30-second commercials 
different table wines of 


the creation of television 
advertising the 
a wine producer 

Anthony Simmons, who directed the films 
and one of our producers discussed the pro 
ject with the agency and the client, working 
within the framework of their advertising 
concept which was that this wine is drunk to 
celebrate happy occasions 

Simmons and the agency spent about a fort 
night writing the six scripts, which were then 
submitted to the client for approval and the 
shooting date was set 

During the three weeks between the com- 
pletion of the scripts and the actual shooting, 
casting sessions were held 
closed circuit 


with auditions on 

because to 
the desired effect of telling 
n 30 seconds we had to 
looked exactly right and 
competent 


achieve 
a complete story 
find artists who 
were extremely 


television, 


Six at one 
As it was desirable 
economically, to 


both practically and 
shoot the six commercials 
it one time, we hired one of the large stages 
at Shepperton Studios 

During shooting | 
tion company, the 
ind an assistant 


epresented the produc 
produce! 
ind the client sent a repre 


agency had a 


sentative 


Iwo days were allowed for building, two 
days location shooting and five days in the 


studio 


An art designed the completely 
ealistic and completely different sets for five 
of the commercials and a huge impression 
istic set for the sixth which consisted of three 
} 


SI 


director 


1ort dance sequences: the sets were built s 
move from one to the next 
with the greatest efficiency: a choreographer 


was engaged who worked out the 


that we could 


routines 
and then rehearsed with the dancers: a musi 
cian wrote the jingles for the five story 
commercials and wrote and recorded the 


music for the dancers. 

At Shepperton we worked with a complete 
crew including camera, sound, continuity, 
three assistant directors, make-up, hairdress 
ing and stills. As on a feature we saw rushes 


continued on page 15 
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PRODUCTION ROUND-UP 


om GH it is probably too soon to judge 
just how much the dispute between ACTT 
producers has cost the industry, there 
douht that until the troubles 
healthy upswing in production 


ul the 
be ttle 
started a pretty 
could be seen 
studios and the smalle: 
been the exception 
ther than the rule In fact, I've even heard 
of several important productions being turned 
way from big studios because there just wasn’t 
oom to fu them in 


In both the 
emmy 


major 
have 


ones MAR 


Ai Shepperton 
I eddic 


former lhghting cameraman 
winding up his fins direc- 
torial assignment, the comedy “ Change of 
Heart for producer Monja Danischewsky 
Chakiris Scott, Alfred Lynch 
and Jackie Lane are among the stars of this 
British Lion/ Bryanston presentation 


Francis is 


George Janette 


It is only a few days before the latest Bing 
Bob Hope road” picture goes into 

oduction This one is called “ The Road to 
Hong Kong ind has Joan Collins taking over 
t space that used to be occupied by Dorothy 
Melvin Frank is producing, Norman 
ma 6directing 


C reaityy 


Lamou 
Po 
Norman Wisdom 

The Girl On 
Bryan, from the 


I en days’ time 
comedy 
) produces John 
G. Wodehous 

the Shepperton pipeline is Johr 

production of The Mutineers, 
Alec Guinness, Dirk Bogarde and 
Quayle in the starring roles Lewis 
i the film with Spanish 


«x month before moving 


moves in 
The Boat, 


novel by 


make the 


directing 


imo the 


MGM 
Mct 


Award-winner 
Devil Never 
in CinemaScope 
is about the over-running 
and William 
ance Nuyen head 
is Cecil Ford, and 


Morris 


the banner of 


Academy 
making Th 
Century-Fox 


umes 


ommunist forces, 

Webb and Fr 
yroducer 

s Ossie 


under 


The crews 


ALL NIGHT LONG 

A Robert Roberts Production for The 
Rank Organisation Film Productions Ltd 

at Pinewood 

Michael 

Director of 
Weston 

Hill Ist 


1 designe! 
| Dearden 
( ¥ g director 

manager, Bill 
Hosgood; 2nd Asst. dir- 
ird Asst. director Alec 
Sue Dyson: Production 

Producer's secretary, 
secretary, Frankie 
Scaife 


Focus 


Farley 
Producer's 
imeraman Ted 
Thomson 

Clappers loade 

T. MacPhee 
Sound camera 


boom operator, 


own production company, Red Lion Films, 
Mark Robson is producing “ The Inspector,” 
the fin of a number of big productons to be 
shot on locations round the world. 

“ The Inspector’ is being made in Amster- 
dam, Tangiers and London, and Robson has 
recruited many of the crew which he used on 
his last film in Britain, “ The Inn Of The Sixth 
Happiness." Among these are Bob McNaught 
(associate producer), David Middlemass (pro- 
duction manager), and Ernie Waker (editor) 
Among the stars are Stephen Boyd, Dolores 
Hart, Leo MeKern, Marius Goring, Alastair 
Sim and Robert Stephens. Philip Dunne is 
directing. 

Producer George Brown is making “ Village 
of Daughters,” with Enric Sykes starring in his 
first film under his new MGM _ contract 
George Pollock directs. 


A first 


At Ardmore studios, “ Stork Talk,” the 
first’ of a programme of features from Unifilms 
(Feature Productions) Ltd., is being made with 
Tony Britton and Anne Heywood in the star- 
ring roles 

*Stork Talk” is comedy about the matri- 
monial complications of a famous gynaecolo- 
gist Bruce Newbery ts in charge of the pro- 
duction, and Mike Forlong, who recently 
directed The Green Helmet” for MGM, is 
the director. 
interiors and exteriors—is 
production, “Reach For 
been adapted from Harrow 
John Rae's novel, “ The Custard Boys.” 
i's being made in Southwokd, Suffolk, by pro- 
ducers Jud Kinberg and John Kohn, who also 
collaborated with Rae in adapting his novel for 
Philip Leacock is directing 
The story, set in 1942, is about 
London set 
a rural community. The 
headed by Michael 
director, and Oliver 


On location—or 
the Blazer Films 
Glory, 


master 


which has 


the screen 
England in 
i group of teenage evacuees from 
down in the heart of 
cast of youngsters ts 
Anderson, Jr., son of the 


behind the 


Chief 
Peter 


Ray Simm; 
Fraiser; Set dresser, 
James Construction manager, Ron Udell; 
Property buyer. Jim Baker; Publicist, Diana 
Carter; Publicity secretary, Kathleen Havard; 
Stills cameraman, lan Jeayes; Editor, John 
Guthridge: Ist Asst. editor, Marcel Durham 
2nd Asst. editor, Stephen Durbridge: Costume 
designer, Julie Harris; Wardrobe supervisor, 
Dorothy Edwards: Wardrobe assistant, May 
Browne; Wardrobe master, Bert Simmonds; 
Make-up, Geoff Rodway: Asst. make-up, Paul 
Rahiger: Hairdresser, Stella Rivers: Production 
accountant, John Hargreaves; Cost clerk, Len 
Barnard: Camera grip, Fred Graver; Charge- 
hand S/by prop, Alf Waye; S/by prop, Ned 
Caffney : S/by prop, Joe Fitt; Chargehand prop. 
dresser, George Ball: Dressing prop, Stan Moss ; 
Dressing prop, Jimmy Hodges: Chargehand elec- 
rician, Tommy Heathcoat; 2nd electrician, Jack 


Brian Hibbert Art 
draughtsman, Alan 


director, 
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by JOHN CHAMP 


Grimm, one of Germany's best-known juvenile 
stars. Harry Andrews and Kay Walsh star in 
parental roles. 

At Pinewood, Independent Artists (having let 
its Beaconsfield studios for the production of 
Rank’s *“ Ghost Squad" tv series) has moved 
in to make “ Wakz Of The Toreadors.” 

This is the Julian Wintle/ Leslie Parkyn produc- 
tion of the Jean Anouilh play, with Peter 
Sellers playing the gallant but ageing general. 
French actress Dany Robin is his co-star. 

On another stage Michael Relph and Basil 
Dearden are producing and directing “ All 
Night Long” for Bob Roberts. This is a 
drama with a jazz theme that’s played out in 
i few rain-sodden hours between midnight and 
dawn. Patrick McGoohan, Betsy Blair, Marti 
Stevens and Richard Attenborough are among 
the stars; and there’s a host of top British 
and American jazzmen who appear as them- 
selves. 

In just over a week's time Wak Disney's 
latest, “The Castaways,” as due to start. 
Adapted from the Jules Verne novel, it stars 
Hayley Mills and Maurice Chevalier. Robert 
Stevenson, who was responsible for the current 
Disney winner, ‘* The Absent Minded Professor,” 
is directing, and Hugh Attwooll is associate 
producer. 

At ABPC's Elstree studios pop singer Chiff 
Richard is starring in “The Young Ones,” a 
CinemaScope and Eastman Color musical which 
Kenneth Harper is producing and Sidney Furie 
directing. 

After Spanish location work, the 
Budd ™ unit is now on interiors 
is producing, directing and siarring in this 
Anglo-Allied film for AHtied Artists. Robert 
Ryan, Melvyn Douglas, John Neville and 
Terence Stamp are among the cast 

At Bray, Anthony Nelson Keys is producing 
“The Pirates of Blood River” for Hammer 
with John Gilling directing. 

At Merton Park production of the Edgar 
Wallace series for Anglo Amalgamated continues 
under producer Jack Greenwood 


* Billy 
Peter Ustinov 


ilms 


Thetford: S/by painter, B. Daley; S/by rigger, 
B. Knowles: S/by carpenter, W. Evans: S/by 
stagehand, J. Coyle: S/by plasterer, D. Clayson. 


IN THE DOGHOUSE 
Rank Organisation Film Productions 
at Pinewood 


Producer, Hugh Stewart; Director, 
Conyers; Production manager, Charles Orme: 
Ist Asst. director, Jimmy Komisarjevsky: 2nd 
Asst. director, Anthony Waye; 3rd Asst. director, 
Terry Clegg: Continuity, Gladys Goldsmith: 
Production secretary, Rhonda Grogan: Pro- 
ducer’s Shirley Johnson; Lighting 
cameraman, Hume; Camera operator, 


D'Arcy 


secretary, 


Alan 


continued on page 7 
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Just a brief reminder of twonames you 
will already know well. These Liford 
Cine Negatives are anestablished double 
feature in the British film industry. 

For work that calls for superlative 
erain and reasonable speed—wide-screen 
features, exteriors, TV films—DUford FP3 
gives high resolution and a wide tone 
range. Ilford HPS offers fine grain, con- 
siderable latitude in exposure and 
processing, and speed that gives greater 
depth of field without extra lighting— 
qualities which make HP3 especially 
valuable for night exteriors and news- 
reel work. 


Today these top-quality cine nega- 
tives are being used more and more for 
first features and TV series. Be sure to 
specify Liford on your next assignment. 
The liford name guarantees you the fine 
results that spell success on the screen. 


FP3 - HPS - ILFORD CINE NEGATIVES 


ILFORD LIMITED - CINE & TELEVISION SALES - 201-203 WARDOUR STREET LONDON W1 


* TEL: REGENT 8781 
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PROCESSING 


with a Plus 


No negative thinking at Brent Laboratories—we like 
to be positive about your problems. So we make 
them ours. That's what we mean by PERSONAL 
SERVICE. From script to final print, your production 
is handled with that particular personal care which 
our clients always associate with the name of Brent 
Laboratories. 


We would be happy to give that same service 
to you and we are pretty certain that you would 
be happy with it too. 


Complete Production and Laboratory Service 
35mm and 16mm 


BRENT LABORATORIES LTD. 


The name that stands for Quality and PERSONAL Service. 


Our Telephone Number — GLADSTONE 4271 
Our Address—North Circular Road, Cricklewood, London, N.W.2. 
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THE CREWS BEHIND 
—continued 


Dudiey Lovell; Focus operator, Steve Claydon; 
Clappers/loader, Jack Rixon; Sound Mixer, ¢ 
C. Stevens; Boom operator, Gus Lloyd; Asst. 
boom operator, Vivian Temple-Smith; Art dir- 
ector, Maurice Carter; Chief draughtsman, Bert 
Davey; Draughtsman, Terence Knight; Set 
dresser, Arthur Taksen; Property buyer, Harry 
Hannay ; Editor, Roger Cherrill; Ist Asst. editor, 
Jack Gardner, 2nd Asst. editor, Brian Holland ; 
Publicist, Robert Herrington: Stills cameraman, 
Norman Gryspeerdt; Cost clerk, Len Barnard 
Dress designer, Joan Ellacott; Men's wardrobe, 
John Hilling; MHairdresser, Biddy Chrystal 
Make-up, George Blackler; Asst. Make-up, Eddie 
Knight; Construction manager, Bert Jempson; 
Grip, Bill Bannister; Chief floor electrician, Vic 
Smith; 2nd Chargehand electrician, A. Bradley 
Chargehand stand/by prop, Chic McCarthy; 
Prop, Ken Perkins; Prop, Charlie Mitchell ; 
Chargehand dressing prop, Mark Rowe; Dress- 
ing prop, Billy Lynch; Dressing prop, J. Ratcliff; 
Stand-by painter, W. Lawson; Stand-by car- 
penter, Bert Jackson; Stand-by stagehand, J. 
Castle; Stand-by rigger, H. Noel. 


THE WALTZ OF THE TOREADORS 
independent Artists (Production) Ltd. 
at Pinewood 


Producer, Peter de Sarigny; Director, John 
Guillermin: Production supervisor, Arthur A\l- 
cott; Unit manager, Geoffrey Haine; Assistant 
director, Rene Dupont; 2nd Assistant director, 
Stewart Freeman; 3rd Assistant director, Derek 
Cracknell; Continuity, Penny Daniels; Produc- 
tion secretary, Norma Garment; Producer's secre- 
tary, Josephine Baker; Lighting cameraman, John 
Wilcox: Camera operator, James Bawden 
Focus puller, Geoffrey Glover; Clappers 
loader, Brian Ellis: Sound mixer, John W 
Mitchell, Sound camera operator, Roy Charman 
Boom operator, Tony Cripps; Asst. boom oper- 
ator, V. Temple-Smith; Sound maintenance, A. 
Partridge: Production designer, Wilfred Shingle- 
ton; Art director, Harry Pottle; Asst. art dir- 
ector, Anthony Woollard; Draughtsman, Peter 
Lamon: Set dresser, Peter James; Editor, Max 
Benedict; Asst. editor, Thomas Priestly: 2nd 
Asst. editor, Paul Smith; Dress designer, Bea- 
trice Dawson; Wardrobe mistress, Elizabeth 
Adamson; Wardrobe master, James Dunlevy; 
Make-up artist, William Bartleton; Make-up 
arust, Stuart Freeborn; Hairdresser, Sarah 
Beber: Publicist, John Southwood; Publicity 
secretary, Daphne Ward; Stills photographer, 
George Ward; Location cashier, Bernard Saun- 
ders; Construction manager, Bert Mansell; C/h 
propertyman, P. Rivers: Prop. assistant, K. 
Wilkes; Prop. assistant, T. Gleed; C/h electn- 
cian, J. Swan; Stagehand, B. Parker; Grip, Reg 
Hal; Rigger, H. G. Mathews; Carpenter, W. 
Creighton; Painter, D. Delaney; Plasterer, T. 
Davies: Plasterer’s labourer, L. Denny. 


THE CASTAWAYS 
Walt Disney Productions, 
at Pinewood 


Producer, Wak Disney: Director, Robert 
Stevenson; Associate producer, Hugh Attwooll ; 
Associate producer's secretary, Penny Pendrick ; 
Production manager, Peter Manley; Production 
secretary, Jean Walter; Ist Asst. director, Peter 
Bolton: 2nd Asst. director, David Anderson; 
trd Asst. director, Terry Churcher, 4th Assi 
director, Richard Jenkins; Continuity, Pam 
Carlton: Production runner, David Estall; 
Lighting cameraman, Paul Beeson; Camera 
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The earnest trio on the set at Pinewood are Michael Relph, Basil Dearden and Bob Roberts 
team is now making ‘ All Night Long,” a drama with a jazz background 


This 
Patrick McGoohan, Betsy 


Blair and Richard Attenborough are among the stars 


operator, David Harcourt; Focus puller, Alec 
Mills; Clappers/loader, David Kelly; Sound 
mixer, Dudley Messenger; Boom operator, J 
Daniel ; Sound camera, Ken Barker; Asst. boom, 
C. McFadden; Supervising art director, Michael 
Stringer; Art director, Ernie Archer: Chief 
draughtsman, Norman Dorme: Chief draughts- 
man, Terry Marsh; Chief draughtsman, Roy 
Dorman ; Draughtsman, Ted Clements : 
Draughtsman, Jill Morahan Art department 
asst.. Graham Freborn; Set dresser, Vernon 
Dixon; Asst. set dresser, Ramsdell ; 
Construction manager, Gus Construc- 


Roger 
Walker: 


The camera provides the background for this 

shot of director Joseph Losey, who has just 

completed shooting ‘ The Damned " for Hammer 
at Portland, Dorset, and Bray studios 


tion manager, Jock Lyall; Scenic artist, A. Van 
Montagu; Scenic artist, Peter Wood: Special 
effects, Syd Pearson; Special effects, Jim Hole 
Special effects, Charles Willoughby 
tant, Fred Worsley; Asst. accountant, Charles 
Edwards; Accountant’s secretary, Judy Humph 
reys; Floor publicity, John Willis; Stills camera 
man, Laurie Ridley; Casting director, Maude 
Spector Costume designer, Maggie Furse 
Wardrobe master, John Briggs; Wardrobe mis 
tress, Brenda Dabbs; Chef make-up, Harry 
Frampton; Hairdresser, Barbara Ritchie; Asst 
Hairdresser, Florrie Hyde Editor, Gordon 
Stone ; Assembly Cutter, Robin Clarke; Ist Asst 
editor, Barry Peters; 2nd Asst Tony 
Hunt; Property buyer, Ron Quelch; Props c/h 
Paddy Bennett; Props s/b., J. Hodges; Props 
s/b, F. White; Dressing props c/h, Harry Town- 
end; Dressing props s/b, J. Gillies; 
props s/b., J. Gaffney; Grip, E. Underwood 
Electrical supervisor, Harry Black; Carpenter 
H. R. Coard; Stagehand, G. Pitcher Rigge 
IT. Davison 


Accoun 


editor 


Dressing 


Ellenshaw wnit: 

Director, Peter Ellenshaw Unit manager 
Clive Reed; Ist Asst. director, Eric Rattray; 2nd 
Asst. director, Grainne O'Shannon; 3rd Assi 
director, Ron Jackson; Continuity, Kay Raw 
lings; Asst. continuity, Diane Vaughan; Light 
ing cameraman, Ray Sturgess; Camera operator, 
Godfrey Goda Focus puller, Michael Sara- 
fian; Clappers/loader, Tony Harboard; Stills, 
John Jay; Props c/h., P. Weymouth; Props 
s/b., J. Pank; Props s/b., V. Clifford; Electri- 
cal supervisor, Reg Blackburn; Grip, | 
Lockhart; Carpenter, R. Pearham; Stagehand 
A. E. Brown: Rigger, E. Lyon; Plasterer, I 
Bewley; Painter, D. Fowle 


Special effects unit: 

Director, Peter Ellenshaw; Camera, Martin 
Shortall; Matte and skeich artist, Alan Maley; 
Matte artist, Chris Cully; Grip, T. Stubbs 


continued on page 8 


EVIEW 


THE CREWS BEHIND 
—continued 


Art department construction : 


Supervising art director, Michael 
Archer; Construc- 
Main unit: Chief 

Supervisor, Alec 
Chief draughtsman, 

Dorman Supervisor, 

Ernie Archer ; 

and 

Dorman, 


work (snp), 
Lyall 


nan Drome 


Miniatures 
Roy 


THE YOUNG ONES 
Associated British at Elstree 
Kenrm th 


roducti 


Harpe Director, 


John 
Clarkson ; 


Sidney 
Wilcox 
j Musical 
Black; Choreographer, Herb 
ameraman, Douglas Slocombe ; 
Chic Waterson; Focus, Robin 
Hurst; Clappers/loader, 
W. Evans; Fashion de- 
It Assistam director 
d Asst. director, William 
director, Michael Gowans 
Whitson Sound mixer, 
Sound camera operator, | 
maintenance, H Blackmore 
David Jones; Make-up, Stuart 
ver, Ivy Emmerton; Ward- 
Breed; Stills cameraman 
jirecto John Howel 
Kenneth Tait; Chief 
Alexander Property 
ng di Robert 
Judith Jourd ; Crowd 
publicist, Michael 


manager 


crelary Jean 


ector 


PETTICOAT PIRATES 


Associated British at Elstree 


I T. Scott; 


Production 


Director 
Robert 

Jones 

Asst 
derector, 
Roger 
Light- 
opera- 
Brian 
David 
Sound 
Rey- 


manager, 
retary, Doreen 
Skrimshire Ist 

2nd Ass 
d Asst director, 
Doreen Dearnaley 
he Tavior 


Ist Camera 


Camera 

assistant, 
assistant 
Han Jones 

yperator Ken 

‘rator, Harry Raynham ; 

Don Grimmel Sulls 

Pilgrim Art director 

whtsman, Edwin Gallage : 

Geary Property 

up, Alex Garfath 

Jones Hairdresser, 

~woec MisiTess, Jackie 

Anme Dove Unit 

Ann Chegwidden 

Rawlings 2nd Ass 

Dubbing editor Alban 

I y Morgan; C/h s/b 


UNION 
OPTICAL PICTURE PRINTERS 


35mm. — 16mm. — 8mm. 
to double 8 mm. up and down 


T. H. WILLIAMSON LTD. REG 0361 
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On location near Rome, star Eric Sykes has his tie adjusted while director George Pollock looks on. 
The picture, “ Village of Daughters,” is now back at MGM Boreham Wood 


Props, Rex Hobbs; C 


h electrician, Roy Bond; 
Grip, John Kirsop. 


BILLY BUDD 
Associated British at Elstree 


Peter Ustinov; Executive 
producer, Ronny Lubin; Production assoc ate, 
Arthur Ferriman; Secretary, Mary-Ann Ferri- 
man; Production manager, Victor Peck ; Produc- 
tion secretary, Joan Parcell; Continuity, 
Faithful; Ist Asst. director, Michael Birkett; 
Ind Asst. director, Claude Watson; Director of 
photography, Robert Krasker; Camera operator 
John S. Harr's; Focus, Kelvin Pike and Ber- 


Producer / director, 


June 


nard Ford; Clappers/loader, Simon Ransley 
Cameta maintenance, Tommy Jones; Sound 
mixer, Charles Poulton; Sound camera operator. 
G. Hooton; Boom operator, Tom Buchanan ; 
Sound maintenance, Dennis Arundell; Sound 
trans /receiver, Keith Batten ; Production 
designer, Don Ashton; Art director, Peter 
Murton; Construction manager, Stanley Gale; 
Chief make-up, Bob Lawrance; Asst. make-up, 
S. Turner; Chief hairdresser, Harry Montsash ; 
Asst. hairdresser, Pat McDermott; Wardrobe 
designer, Anthony Mendleson ; Wardrobe master, 
Ron Beck; Wardrobe mistress, Laura Nightin- 
gale Unit publicist, Robert Webb; Stills 


continued on page \0 


Bob Goldstein, from Twentieth Century-Fox, was one of the visitors on the set of “ The Devil Never 


Sleeps " at MGM Boreham Wood recently. 


Here he’s talking with producer-director Leo McCarey 


and star William Holden 
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“WRAWAGHICE 
SEVEN 


ye. 


GEVAPAN 39 7.165 An improved very fine grain studio 
negative. 64 ASA to tungsten. 35 mm and 16 mm. 


cevapan 36 Remarkably fine grain negative for its 
speed. 200 ASA to tungsten. 35 mm and 16 mm. 


GEVAPAN 30 REVERSAL 1.863 A panchromatic camera 
film with amazing sharpness. 64 ASA to daylight. 
40 ASA to tungsten. 16 mm. 


GEVAPAN 36 REVERSAL T.800 A similar film but of higher 
speed. 160 ASA to tungsten. 16 mm. 


TELERECORDING REVERSAL T.2580 A blue-sensitive film 
for the photography of the T.v. tube image. 16mm. 


SOUND NEGATIVE Sté Recognised as the finest v.a. 
Sound negative in the world. 35 mm and 16 mm. 


MAGNETIC FiLM Striped or fully coated. 35 mm and 
16 mm. 


Write for technical information to: 
GEVAERT LIMITED - GREAT WEST ROAD - BRENTFORD - MIDDLESEX 
Telephone : Isleworth 2131 
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THE CREWS BEHIND 
—continued 


yumeraman, George Higgins; Editor, Jack Har- 

ri Asst, accoumtant, R. Clark; C/h prop. F 
Prat Props, P. Hancock and W. Hockings; 
S / effec S/ch electrican, W 
Thompson ; slectrician, C. J. Condon; 
Electmcians, T. R. Ise. F. Collins, J. Ridley 
and E. Jeffery; Camera grip, G. Forbes; Car- 
penters, R. Dyer and T. Paley tagchands, M 
O'Connor and T. Smith; Nautical Rigger, D 
Riggers, D. Cronin and M. Dineen 
Paimers, H. Walters and E. J. Holmes; Spec al 
George Blackwell; S/effect prop, A. 
Jackson; S/e electrician, H. Sadler; S/e clec- 
irniciat A. F. Barker 


Harrison 


effects 


THE DEVIL NEVER SLEEPS 
at MGM Boreham Wood 
Producer /director, Leo McCarey; Associate 
Cecil Ford; Production manager, Jack 
Mr. Ford's secretary, Golda Offen- 
duction secretary, Jean Hall Mr 


Beom operator, W. Cook; Sound camera, Brian 
Knott; Sound maintenance, N. Stevenson; 
Make-up supervisor, George Frost; Asst. make- 
up, Alan Brownie; Chief hairdresser, Bill 
Griffiths; Wardrobe supervisor, Arthur New- 
man; Wardrobe master, Bob Raynor; Wardrobe 
mistress, Doris Turner; Unit publicist, Geoff 
Freeman ; Publicity secretary, Amy Allen; Stills- 
man, Bob Penn; Production accountant, Arthur 
Hall; Cost control, W. Finch; Asst. accountant, 
Martin Cahill; Costing, Brian Bailey; Produc- 
tion buyer, Sid Palmer; Casting director, Nora 
Roberts, Chinese extras liaison, Eddie Powell ; 
Chinese dialogue coach, Juliet Yuen; Editor, 
Gordon Pilkington: Ist Asst. editor, Tony West; 
2nd Asst. editor, David Martindale; Chief floor 
electrician, Fred Pretty: Prop /chargehand, 
Tommy Welsh; Prop, Arthur Jacobs; Prop, 
W. A. Langworthy; Stand-by carpenter, F 
Hook; Stand-by stagehand, W. Pipe: Stand-by 
rigger, E. Ebdon ; Stand-by painter, J. Robinson ; 
Stand-by plasterer, G. Block ; Stand-by plasterer’s 
labourer, W. Day 


THE INSPECTOR 
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camera operator, M. Hickey ; 
Bowen; Sound maintenance, 
duction accountant, Wally 
accountant/cashier, Ray Tranter; Chief make- 
up, John O'Gorman; Hairdresser, Joan Small- 
wood; Wardrobe supervisor, Ivy Baker; Ward- 
robe master, Brian Owen Smith; Stills camera- 
man, Joe Pearce; Publicity, Michael Forster: 
Edna Tromans ; Editor, Ernie Walters; 
Assembly editor, Peter Elliott; Asst. editor, 
Margaret Miller. 


Boom operator, G. 
M. Bassett; Pro- 
Eggieden; Asst 


STORK TALK 
Unifilms (Feature Productions) Ltd. 
at Ardmore 


Producer, Bruce C. Newbery; Associate pro- 
ducer, Paul J. Sellwyn; Director, Michael For- 
long; Production manager, Ronald Liles; Pro- 
duction secretary, Jennifer Moscrop: Ist Asst 
director, Harry Kratz; 2nd Asst. director, Ernie 
Lewis; 3rd Asst. director, Jeremy Swan; Con- 
tinuity, Splinters Deason; Director of photo- 
graphy, Norman Warwick; Camera operator, 
Eric Besche ; Writer, Peter Rosser ; Camera focus, 


cretary, Hella Leoffler Assistant 
David Orton 2nd Asst. director, 
1: 3rd Asst. director, Carl Mannin 
ohn ik; Continuity, Connie Willis 
udviser, Father Edward Macelroy; 
Oswald Morris: Camera 
West Camera focus, Jimmy 
Gerry Elltiow; Clappers 
Michael Drew ; Camera grip, John Scott 
action designer, Tom Morahan; Asst. to the 
ction designer, Jim Morahan: Asst. art 
John Hoesli; Asst. to art director, Ivor 


Stuart Hetherington; Clappers/loader, David 
Fitzgerald; Draughtsman, Arden Gantley; Art 
director, Norman Arnold; Property buyer, 
Maureen Roche: Set dresser, Andrew Low: 
Scenic artist, Paul Shliamin: Editor, Johy 
Jympson; Asst. editor, Jennifer Thompson: 
Make-up chief, Gerry Fletcher; Hairdresser, 
Celia Kellet; Wardrobe mistress, Eileen Long: 
Wardrobe assistant, Eileen Condren; Stills photo- 
grapher, Roy Byrne; Accountant, Len Cave; 
Sound mixer, Len Bulkley; Boom operator, 
Michael Francis; Sound camera operator, Lian 
Saurin; Sound maintenance, T. Curran: Instruc- 
tion manager, Peter McGoldrick; Chief elec- 
trician, Tom Chapman; Property master, Noel 
Coade; Master printer, Mick Byrne; Master 
plasterer, Sam Irwin 


at MGM Boreham Wood 


Executive producer, Mark Robson: Associate 
producer, Bob McNaught; Director, Philip 
Dunne; Production manager, David Middiemass ; 
Production secretary, Joyce Herlihy ; Continuity, 
Elaine Schreyeck; Ist Asst. director, Kip 
Gowans; 2nd Asst. director, Charles Blair; 
Director of photography, Arthur Ibbetson; 
Camera Operator, Paul Wilson; Camera focus 
(1), Tony Spratling; Camera focus (2), Mervyn 
Wilson; Clappers/loader, John Robinson; Art 
Beddoe Set dresser, Jack Stephens; Asst. in Directer, Elliott Scott; Asst. art director, 
charge of draughting, Jack Shampan; Draughts- Maurice Pelling; Draughtsmen (1), Reg Bream; 

Michael White; Draughtsman, Jean Peyre: (2), Tony Pratt; (3), John Graysmark; Set 
lepartment liaison, Leon Davis; sound mixer, dresser, John Jarvis; Production buyer, Bill 
Bramall; Boom Geoff Kidd; Isaacs; Sound mixer, Gerry Turner; Sound 


cameraman 
Brian 
Camera focus 


operator 


RELAX WITH 


THE 

COMPLETE 
SYNCHRONOUS 
PROMPTING 


r'V Commercial 
imentary and In 
ilm Companies have 
that the Autocue 

ave money and 


Autocue Synchronous Viewers 
can be mounted on all standard 
film cameras. Blimped models 
are available. 
Ihe complete Autocue Service 
and experienced operators can be 
hired by the hour, or on daily or 
weekly rates 
Write today for illustrated brochure and 
complete details of the Autocue Service 
ASK FOR AUTOCUE 
82 CHELSEA MANOR STREET, LONDON, $.W.3. TELEPHONE: FlAxman 5654/5 


uts costs and frayed 
reducing rehearsal 
irs and retakes on film 


Perched on a special platform over the side of the 18th century sailing ship, 
producer-director-star Peter Ustinov is all set to shoot location scenes off 
j the Spanish coast for “ Billy Budd ” 
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LOOK AHEAD! NOUV MAKE ROOM AT THE TOP FOR | THE EM! COMMUNITY 
TELEVISION SYSTEM | BUILT FOR THE PRESENT Strong signals | No static 
interference | Elimination of aerials | BUT WITH THE FUTURE IN MIND 
Additional channels | Colour television | Coin in the slot TV | Local 
transmissions EMI COMMUNITY TELEVISION SYSTEMS are now already 
operating Swooghly at Grimsby, Boston, Wantage and Cwmbran. 


Full technical information and details from: 


[emi] 


EMI ELECTRONICS LTD 
Recording and Relay Equipment Division 
Hayes - Middlesex - Tel: Hayes 3888 Ext 629 
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NEW EQUIPMENT 


WEEKLY 


Collapsible tender 


for location 


\ COLLAPSIBLE tend hich can towed 
pnd a heen developed fo 


oY [ 


Any 
timed 
which 


mpn 


viding an opera 
f im™ = hry 
nop is 


wo king Space 


has hooded and 
end and can be 


ding The nea 


Two views of the 
ingenious, collaps- 
ible, location ten- 
der. Above it is 
collapsed, ready 
for towing and be- 
low it is shown 
opened out 


side door is of full height (headroom six feet 
four inches), and iwo feet six inches wide: 12- 
ounce rotproof fabric is used for the roof: both 
ides and door are of 10-ounce proofed material 
and all are treated for anti-mildew 

The chassis is of welded angle steel, with 
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The new Mitchell-35 camera that has been 
installed at Telefilm Studios 


By fitung a tubular bracket, a 1,000 ft. magazine 
may be used with a tripod 

Interchangeable driving motors can be fitted, 
the one at Telefilm being battery operated; nor- 
mally it gives a speed range from 16 to 32 
frames per second, but by overvolting i can 
be run up to 100 fps 

The new Mitchell camera is being handled in 
this country by Vinten-Mitchell Lid., of North 
Circular Road 
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leaf spring suspensions ; wheels are 10 in. x 4 in 
with split rims and double ball-race bearings 
tyres, standard fitting, 6-ply tubed, 16 in. x 4 in 
Seven inch drum brakes are fitted 

The tender sells at £165 cx-works: it is made 
at Witham, Essex 


The Viscomat processing machine developed by 
Kodak and described in the Mzy issue of * Studio 
Review.” It is designed to meet the particular 
need of the television industry for the rapid 
processing of telerecordings 
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microphone 
TYPE 


4100 


A high quality cerdioid microphone 


specially developed for 
broadcasting, film and recording 
work. Uniform directional response over 


the frequency range 30-12 000 c/s. 


Light and unobtrusive, this microphone has a 
new type plastic diaphragm that is highly resist- 
ant to damage. 
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*” Grandard Telephones and Cables Limited 
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gravity and is adjusted 
own height poms on 
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junction with the 
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obtained by mounting 

th the telescope and 

i centric with that 
nrovides a reference plane 
rc in angle, plus 


0005 in. (0,01 mm.) in displacement. An optical 

micrometer is buikt into the prism box for the 

purpose of measuring errors of flatness to the 

reference plane. Readings are taken in units of 

001 in. (0,02 mm.) with a total measuring range 
0.05 in. (1,27 mm.) 


DOLLY FOR HEAVY TV CAMERAS 


hbase lest ! i dollies is the Heron tv 

ny f by W. Vinten 

tly to a 

It is de- 

son Camera 
operated 

red wheels, well 


protected by cable guards, which can be set 
either for motor-car type steering or crabbing; 
in either case, the wheels can be locked to any 
position, so that the dolly can turn in its own 
length. Two diagonal wheels carry the drives 
hydraulic motors which combine power for 
travelling up to 8 mph with complete silence 


The new Heron tv crabbing dolly manufactured by Vinten 
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Using the Taylor, Taylor and Hobson Sweep 

Optical Square to check the flatness of the floor 

in one of the BBC Television Centre stages. The 

instrument is used in conjunction with the 

“Micro” alignment Telescope widely employed in 
industry 


and hydraulic power is provided by a nitrogen /oil 
system, pressure being provided by a motor 
pump carried in the centre of the chassis, and 
effectively blimped The pump will maintain 
a pressure of 800 to 900 Ib. in complete silence, 
but when the pressure is boosted up to 1,080 
Ib. a slight noise is audible. The same system 
also operates the jib and the camera column 
with the pump switched off, the dolly will travel 
115 ft. or give four jib travels. 

The jib is controlled by the camera 
by means of a handle-bar type grip 
controls check the maximum velocity, and servo 
mechanisms ensure correct positioning. The jib 
carries a dropped arm on which are mounted 
the camera column and the operator’s seat 
Camera lens height can be adjusted between 
approximately 8 ft. 6 in. and 2 ft. 10 in. (accord- 
ing to the design of camera); the column has an 
extension of 12 in 


operator 


Pre-set 


Free pivoting 


The camera operator's seat freely 
around the camera pedestal. He can pan the 
camera by “ walking’ around the circular plat- 
form, while a foot-pedal 
column. 

A heavy vehicle moving at considerable speed 
is a potential source of danger, especially if it 
should, for instance, be steered through a narrow 
doorway. To guard against this a “dead man’s 
valve" is operated by the weight of the tracker, 
a concealed switch prevents unauthorised use of 
the dolly 


pivots 


raises or lowers the 


The brake is so powerful that it will 
stop the dolly even with the motors at full 
power. Should the tracker see that the camera 
or the operator is in danger, he has an emer- 
gency brake which brings everything to an imme- 
diate halt. 

The dolly has an overall length of 10 ft. 2 in 
with the jib lowered, the chassis length being 
6 ft. 1 in. It weighs 1} tons, and operates on 
230v. 3-phase, consuming 6 amps 
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Kodak ....... 


Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2. 


Eastman’ ts a registered trade-mark 


